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HER MAJESTY'S OPERA, 
THEATRE ROYAL, DRURY LANE, 
PROSPECTIVE ARRANGEMENTS. 
Malle. Tietjens—Madlle. Carlotta Grossi—Madame Trebelli- 


HIS EVENING (Saturday), June 15th, will be pre- 
sented (for the last time this season), Meyerbeer's opera, “ LES HUGUE- 
OTS.” Raoul di Nangis, Signor Fancelli; Il Conte di San Bris, Signor Agnesi ; 
Il Conte di Nevers, Signor Mendioroz ; De Cosse, Signor Sinigaglia; Tavannes, 
Signor Rinaldini; De Retz, Signor Zoboli; Meru, Signor Casaboni; Marcello, 
Signor Foli; Urbano, Madame Trebelli-Bettini; Margherita di Valois, Mdlle, 
Carlotta Grossi (her first appearance); D&ma d’Onore, Mdile. Bauermeister ; and 
Valentina, Mdlle. Tietjens, The Incidental Divertissement will be supported by 
Malle, Blanche Ricois and the Corps de Ballet. 


Next Week. 
Extra Night—Mdlle. Tietjens—Mdme. Trebelli-Bettini— 
Signor Rota.—Signor Italo Campanini. 
Monpay Next, June 17, “LUCREZIA BORGIA.” 
Sixth Appearance of Mdlle. Christine Nilsson. 


— Next, June 18, “ LUCIA DI LAMMERMOOR,” Lucia, Malle, Christine 
isson, 





Production of “ I Due Giornati,” 

Subscription Night, being the “sixth " of the ‘‘Seven Subscription Thursdays " 

announced in the prospectus, 

On TaorsDay Next, June 20, will be performed (for the first time in England), 
the comic chef d'euvre of Cherubini, entitled, “I Due Giornati.” The Italian 
version, by Signor Zaffira, The dialogue set to accompanied recitative by Sir Michael 
Costa, The cast will be as follows :—Armando, Sig. Vizzani ; Michele, Sig. Agnesi ; 
Il Commendatore, Signor Foli; Commendatore Secondo, Signor Casaboni; Daniele, 
Signor Zoboli; Antonio, Signor Rinaldini; I Due Soldati, Signor Sinigaglia, Signor 
Balesca; Marcellina, Mdlle. Marie Roze; Angelina, Mdlle. Bauermeister; and 
Constanza, Mdlle. Tietjeos. 

The Opera will commence at half-past eight. 

Stalls, £1 1s.; Dress Circle, 10s. 6d.; Amphitheatre Stall*, %. and 5s, 
Amphitheatre, 2s. 

Boxes, Stalls, and Tickets to be obtained at the Box Office of Her Majesty's 
a Ser Lane, open daily from ten to five; also at the Musicsellers and 

ra q 


The FOURTH GRAND CONCERT at the Royal Albert Hall will take 
place on (Saturddy, June 22), commencing at three o'clock, supported by the 
principal artists, and by the full Orchestra and Chorus of Her Majesty’s Opera. 

For particulars see special Advertisement, 


RYSTAL PALAOE.—THIS DAY, Sarurpay, June 

15. SIXTH GRAND SUMMER CONCERT.—Malle. Marie Marimon, Malle. 

Marie Roze, Mdlle. Colombo, and Madame Alboni; Signor Vizzani, Signor Rota 

Signor Borella, and Signor Campanini, The Crystal Palace Choir. Conductor, Mr. 

Manns. Admission by Half-a-Crown Tickets, purchased Thursday and Friday; by 
payment at the doors on this day (Saturday), 5s, ; or by Guinea Season Ticket. 


MPLLE MARIMON.—THIS DAY, Sarurpay. 











MOLLE MARIE ROZE.—THIS DAY, Sarurpay. 





DME. ALBONI.—THIS: DAY, Sarurpay. 





G1GNOR CAMPANINI.—THIS DAY, Saturpay. 


Under the Patronage of their Royal Highnesses 

The Princess and the Prince of TECK. 
DLLE. SEDLATZEK has the honour to announce 
that her MATINEE MUSICALE will take place at Wituis's Rooms, King 
t, St. James's, on Tuorspay, June 20th, 1872, to commence at Three o'clock 
pany. Vocalists—Madame Florence Lancia and Miss Edith Wynne; Miss 
sg Armstrong and Miss Alice Fairman; Mdlle. Sedlatzek, Mdlle. owska, 
iss Julia Elton; Mr. Geo: Perren, Signor Caravoglia, and Signor La 
— g 0 valier de Kontski. Wioloncello—Mons. Paque. Harp— 
See. Clarionet, Mr. Lazarus. Conductors—Mr, E. “a Herr 
be haa rt,and Herr Ganz. Stalls, 10s, 6d.; Unreserved Seats, 7s. 6d, kets to 
of Mdlle, Sedlatzek, 34, Manchester Street, Manchester Square, 








ROYAL ITALIAN. OPERA, 
COVENT GARDEN. 


PROSPECTIVE ARRANGEMENTS. 
HIS EVENING (Saturday), June 15, “L’ ELISIR 


D'AMORE.” Adina, Mdlle. Smeroschi (her first appearance on the stage in 
England); Beleore, Signor Cotogni; Dulcamara, Signor Ciampi; and Nemorino, 
Signor Bettini, 

On Moxpay Next, June 17, Auber’s Opera, “FRA DIAVOLO,.” Zerlina, 
Madame Pauline Lucca. 


On Turspay Next, June 18, (for the last time this season), ‘‘ DINORAH.” 
Dinorah, Madame Adelina Patti. 


On Tuurspay Next, June 20, (for the last time this season), “FAUST E 
MARGHERITA.” Margherita, Madame Pauline Lucca. 


On Fray Next, June 21, “L'ETOILE DU NORD.” On this occasion the 
og will commence at Eight o'clock. Principal character by Madame Adelina 
atti. 
On Saturpay Next, June 22, “LINDA DI CHAMOUNI.” Linda, Malle, 
Albani (her first appearance in that character). 
The opera commences at half-past Eight. 


Sir Jutros Benepict’s Geanp AnnvaL Morsinc Concert will take place at the 
FioraL HAut, on Monpay next, June 17. 


Fiorat Hatt Concerts.—The last concert this Season will take place on 
Saturday, June 29. 


R. JOHN THOMAS (Harpist to Her Majesty the 
Queen, and Principal Professor of the Harp at the Royal Academy of Music,) 
has the honour to announce that his GRAND MORNING CONCERT will take 





Thomas, Violin—Mdlle. Castellan, Pianoforte—Mr. W. G. Cusins. Harp—Mr. 
John Thomas, Conductors—M. Gounod, Mr. W. H. Thomas, &c. Tickets, One 
Guinea each, to be had of Messrs. Lamborn Cock & Co., 63, New Bond Street ; and 
of Mr. John Thomas, 53, Welbeck Street. W. c 


ST. GEORGE'S HALL. 





ISS LIZZIE MOULDING’S FIRST PIANOFORTS 


RECITAL, Mornay Afternoon, July 1st. Under the distinguished patron- 
age of her Grace the Duchess of Beaufort, his Grace the Duke of Beaufort, C. R. M. 
Talbot, Esq., M.P.; H. H. Vivian, Esq.,M.P ; L. L. Dillwyn. ps ta ; 
Michael, Esq.; ; Esq. Miss Mouupma 
will be assisted by the following eminent artists :—Vocalists— Miss ie Edmonds, 
Miss Marion Severn. Instrumentalists—Mr. Lazarus and Mons, Paque. Conductor 
—Herr Ganz. Pianoforte—Miss Lizzie Moulding. To commence at Three. Sof 
Stalls, 10s. 6d.; Stalls, 5s.; Balcony, 3s.; Admission, 1s. Tickets at St, George's 
Hall, and of Miss Moulding, 54, Queen's Road, Bayswater. 

Under the immediate Patronage of 


Their Royal Highnesses the Prince and Princess of WALES, 
. And the Royal Family. 





oNpaY Next, June 17th, to commence at Two. Supported by Mdme. Adelina 
and Mdme, Pauline Lucca, Mdlle, Mathilde Sessi and Mdlle, Albani; Mdile. Smeroschi, 
Miss Edith Wynne, Mrs. Weldon, and Mdlle. Brandt ; Mdlle. Scalchi, Mdme. Patey, 


M. Faure, Signori Bagagiolo, Cotogni, and G 5 rte—Sir J. 
MM. Lindsay Blo , F. H. Cowen, and Mr. Charles Halle. Violin—Mdme. Norman- 
Neruda. Hi r. J. Thomas, Stalls, One Guinea ; rved 10s. 6d.; 


Seats, 
Admission, 5s., at the principal Libraries and Musicsellers; Austin's Ticket Office, 
St. James's Hall; Box Office, Royal Italian Opera; and of Sir J. Benedict, 2, 
Manchester Square, W. Full Programmes now ready. 


R. G. W. HAMMOND’'S MORNING CONCERT 


of CLASSIGAL MUSIC will take place at the Queen's Conoznt Rooms, 
Hanover Square, on Satugpay, June 22nd, at Half-past Two o'clock. The Pro- 
gramme will consist of a selection from the works of Handel, Bach, Rameau, Scar- 
latti, Haydn, Mozart, Hummel, Steibelt, Beethoven, Tartini, Mendelssohn, Weber, 
Spohr, Bennett, and Schumann, Stalls, Half-a-Guinea ; Reserved Seats, Five 
Shillings. To be obtained of Mr. G. W. Hammond, 44, Formosa Street (late 11, 
St, Leonard’s Gardens), Maida Vale, W., and at the Rooms, 
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Pailin a ACADEMY OF MUSIC. 


Instituted 1822, Incorporated by Royal Charter, 1830, 
Under the immediate Patronage of 
Her Majesty the QUEEN. 
GHis Royal Highness the Prince of WALES. 

Her Royal Highness the Princess of WALES, 
His Royal Highness the Prince CHRISTIAN, 
Her Royal Highness the Princess CHRISTIAN. 
His Royal Highness the Duke of CAMBRIDGE, 


President—The Right Hon. The Earl of DUDLEY. 
Principal—Sir STERNDALE BENNETT, Maus, D., D.C.L. 


The next PUBLIC REHEARSAL, open §o Subscribers, Members, and Associates, 
will take place at the QukEN’s Concert Rooms, Hanover Square (in consequence of 
the limited space at the Institution), on Tuespay Morning, the 18th inst., commenc- 


ing at Two o'clock, 
By Order, JOHN GILL, Seeretary. 
Royal Academ ¥ of Music, 
4, Tenterden Street, Hanover Square. 
Under Distinguished Patronage. 
8T, GEORGE'S HALL, LANGHAM PLACE. 
ERR LEHMEYER’'S ANNUAL EVENING 


CONCERT will take place on Sarurnpay, July 13th, at Eight o’clock 
recisely, on which occasion he will be assisted by the following eminent Artists :— 
Vocalists—Malle, Isabella Limia and Miss Alice Fairman; Mr. Nelson Varley and 
Signor Caravoglia. Instrumentalists—-Violin—Signor Scuderi. Violoncello—Mons, 
Albert. Harp—Mr, F, Chatterton, Piano—Mdlle, Seeger Oswald, Herr Henseler, 
Herr Ganz, and Herr Lehmeyer. Conductors—Herr Henseler, Signor Campana, 
and Herr W. Ganz. . Tickets—Sofa Stalls, 10s. 6d.; Balcony and Area, 2s., to be 
had of Herr Lehmeyer, 3, Great Russell Street; and of Messrs, Schott & Co., 159, 
Regent Street. 











ERR HENSELER’S MORNING CONCERT, at Sr. 


Georce’s Hat, June 29th, at Three o'clock. Mdme. Florence Lancia, Miss 
Alice Fairman, Signor Gardoni, Herr Henseler, Herr Straus, and Mons, Paque, 
Conductors—Mr, W, Ganz and Herr Lehmeyer. 
be had of Herr Henseler, 5, Clarendon Gardens, Maida Vale; and at St. George's 
Tall, 





JUNE 24th. 
DLLE. CHRISTINE NILSSON’S SECOND and 


LAST MORNING CONCERT, at St. James's Hatt, on Monpay, June 24th, 
his being the only Concert at which Malle. Christine Nilsson will appear during 
this Season. Tocommenceat Three. Mdile. Christine Nilsson will be assisted by 
the following eminent artists :—Madame Patey, Mr. Sims Reeves, and Mr. Santley. 
Piano—Madlle. Alice Mangold, Diehl, and Mdlle. Alie Lindberg. Violin—Madame 
Norman-Neruda. Conductors—Sir JuLivs Benepict, Mr, Linpsay Swope, and Sig. 
Ranpeacer. Programmes and tickets at the principal Libraries, Musicsellers, and 
Concert Agents. Prices, 21s.,15s., 10s. 6d., 5s., and 3s. 


Tickets, 10s. 6d., 5s,, and 3s,, to. 


R. MILES BENNETT will sing his new composition, 
“THE LANSQUENET'S SONG," at Miss Madeleine Meade’s Concert, on 
Monday Evening, June 17th, at the Hall, Store Street, Bedford. Square, 
: “ONE WORD.” : 
ISS ELEANOR ARMSTRONG and Malle. 


SEDLATZEK will sing Nicolai’s admired Duet, ‘‘ONE WORD," at 
dile, Sedlatzek’s Concert, Willis's Rooms, Thursday Morning next, June 20th, 


“THE WEAVER." 
ISS JULIA ELTON will sing Katé Ward’s admired 
| Song, “ THE WEAVER," at Malle, Sedlatzek’s Concert on Thursday next, 
“CLOUDS AND SUNSHINE.” 


M®: OBERTHUR will play his new Solo for the Harp, 
“ CLOUDS AND. SUNSHINE, at Malle, Sedlatzek’s Concert on Thursday 











next. 





“I NAVIGANTL.” 
MAbs SINICO, Signor BETTINI, and Signor 


COTOGNI will sing Randegger’s Trio, «I NAVIGANTI” (“ The Mariners”), 
at Sir Julius Benedict's Concert, at the Floral Hall, oneMonday next, June 17th, 
“ONE WORD.” - 
/\7 ADAME MONBELLI and Signor BETTINI will 
sing the favourite Duet, “ONE WORD," at Sir Julius Benedict's Concert, 
Floral Hall, on Monday next, June 17th, : 
“ ALICE.” 
ISS ELCHO will play Ascher's popular Romance 
. for the Pianoforte, ‘“‘ ALICE,” at her Concert, at the over Square Rooms, 
Tuesday Evening, July 2d. 
“ ALICE, WHERE ART THOU?" 
R. W. BENNETT wall sing “ALICE, WHERE 
ART THOU?” at Miss Elcho's Evening Concert, at the Hanover Square 
Rooms, July 2d.° 














“ONE WORD." 


ADAME SAUERBREY and Mr. ALFRED BAYLIS 
an P --laa the favourite duet, “ONE WORD," at St. George’s Hall, on Saturday, 
220 ° . 


MS LIZZIE PORTER (Soprano) begs to request 
that all communications for Concerts may be addressed to her, 50, Elizabeth 
Street, Eaton Square, 8. W. 


DLLE. ANNA RENZI (Pupil of Signor Graffigna, 











R. SANTLEY’S PROVINCIAL TOUR. — Mr, 


SantLey, accompanied by the following distinguished Artists, will make a 

Tour of the Provinces during the coming autumn:—Vocalists—Madame Florence 

Lancia, Miss Cafferata, Miss Enriquez,-Mr. Edward Lloyd, and Mr. Maybrick. 

Violin—M. Sainton. Pianoforte—Mr, Lindsay Sloper. All communications, re- 

=e amma to be made to Mr, George Dolby, 52, New Bond Street, 
on, W. 


of Milan), having just arrived in London from Italy, is open to receive 
Engag ts. Address, 194, Golden Square. 


Miss LINA GLOVER begs to inform her Friends and 


Pupils that.she is in Town for the Season. . Letters respecting Uratorius, 
Concerts, &c., to be addressed to her Residence, 11, Albany Street, N.W. 


| Nope LAURA BAXTER begs to request that 


letters respecting Engagements and Pupils may be addressed to her new 











M R. ALFRED BAYLIS begs to announce his 

MORNING CONCERT, at Sr. Georce’s Haut, on Satorpay, June 22nd, 
at Three o'clock. Vocalists—Mesdames Banks, Matilda Scott, Sauerbrey, Katherine 
Poyntz; Mr. Alfred Baylis and Mr, Maybrick, Instrumentalists—MM. Ignace 
Gibsone, Sauerbrey, Sauviet, &c., &c. Further particulars will be daly announced. 
Tickets, 7s. each, at the principal Music Publishers; at the Hall; and of Mr, Alfred 
Baylis, No. 33, Craven Road, Hyde Park, W. s 


8T. GEORGE'S HALL, LANGHAM PLACE. 


R. SYDNEY SMITH begs to announce that he will 
give his SECOND PIANOFORTE RECITAL on Wepnespay Afternoon, 
June 19th. Commencing at Three oclock. Artists:—Vocalists—Mdme. Florence 
Lancia and Mr. Maybrick. Violin—Mr. Henry Holmes. Violoncello—Mr, Edward 
Howell. Pianoforte—Mr. Sydney Smith. Accompanist—Mr. Stanislaus. The 
Pianofortes by Messrs, Erard. Sofa Stalls, Reserved, 7s.; Family Tickets, to admit 
Four, One Guinea; Balcony Stalls, Reserved, 5s.; Family Tickets to admit Four, 
15s.; Unreserved Seats, Half-a-crown. Tickets and Programmes at St. George's 
Hall; and of Mr. Sydney Smith, 45, Blandford Square, Regent's Park, N.W.— 
Carriages to be ordered at Five o’clock. 


DME. SIDNEY PRATTEN begs to announce that 

her GUITAR RECITAL will take place on Wepnespay Afternoon, June 

— ae and particulars at her Residence, 224, Dorset Street, Portman 
quare, W. 


Mic ROBERTINE HENDERSON will sing M. 
i 











Gounod’s new song, ‘THE SHADOWS OF THE EVENING HOURS” 
M4 aw obbligato, Mr. T. Bray), at King’s Lynn, June 19th—19, Newman 
ree ° 


“MARCHE BRESILLIENNE” AND “STELLA WALTZ.” 
M*. IGNACE GIBSONE will play, every Wepnespay 
Li 





and Sarorpay, at the InrernaTionaL Exutsirion, his ‘* MARCHE BRESIL- 
NNE" and “STELLA WALTZ," on Messrs, P. J, Smith & Sons’ Patent Iron 
Strutted Pianos, 


, 53, Bedford Square, W, C. 
REMOVAL. 
ISS BESSIE M. WAUGH, Solo Pianiste, Accom- 
4 panist, and Teacher of the Pianoforte, begs to announce her Removal to 6, 


Mortimer Street, Cavendish Square, W., where all Communications are requested to 
be addressed. 








NOTICE OF REMOVAL. 
M&: E. CUNINGHAM BOOSEY begs to announce 


that he has removed from Argyll Place to No, 2, Little Argyll Street, Regent 
Street, W., where he will continue to carry on his Musical Agency. 


O PROFESSORS.—TO LET, a Large Furnished 

Drawing Room Floor, with use of Piano (full <2 for teaching or 

practice. Terms moderate, H, D'Alcorn, Musicseller, 14a, Great Marlborough 
Street, Regent Street, W. 








Just ready, Crown 8vo, 3s, 6d., 


“GOETHE AND MENDELSSOHN” 
1821-1831). 

From the German of Dr. Karl Mendelssohn, son of the Com: r, by M. £. von 
Glehn. From the private Diaries and Home-Letters of Mendelssohn, with Poems 
and Letters of Goethe never before printed. Also with Two New and Original 
Portraits, Fac-similies, and Appendix of Twenty Letters hitherto unpublished. 








Macuitian & Co., London, 
“A charming trifle from a master mind.” Price 3s, Free by fede for 18 Stamps. 
HOWELL’S Oratorio, “THE LAND OF 





IGUE for the Pianoforte (By Handel). Edited by 
Brinley Richards, and performed by = at his Concert on the 13th inst,— 
London: Rosert Cocks & Co., New Burlington Street, 
“THE LAND OF PROMISE.” 
F PROMISE," (dedicated to the Birmingham Festival Choral Soci Price 
34. Svo. ; in Cloth, is Williams, 19, Pateraoster Row London, 
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HER MAJESTY’S OPERA. 


The operas last week were the Traviata, with Mdlle. Nilsson ; 
the Trovatore, with Signor Campanini as Manrico; the Sonnam- 
bula, with Mdlle Marimon and M. Capoul ; Lucrezia Borgia, witlr 

- Mdlle Tietjens and Signor Campanini; and Faust, with Malle. 

Nilsson, M. Capoul, Signor Rota, and Signor Mendioroz in the 
‘ chief characters. It is only necessary to say a word or two about 
the second and the last of these performances. 

The well-worn, but to the general public never unwelcome, 
Trovatore was interesting, inasmuch as it afforded the new and 
now popular tenor, Signor Campanini, a fresh chance of distinc- 
tion, of which it may be said at once that he fully availed him- 
self. Although not what is conventionally termed a “ tenore 
robusto,” Signor Campanivi has unquestionable physical power, 
and the manner in which he can sustain a prolonged note in the 
midst of a cantabile phrase shows that he is master of the art of 
holding his breath—an excellent thing in singers. At the com- 
mencement of the opera Signor Campanini ‘ husbanded” his 
powers, and wisely so, perhaps, considering what was to 
come. But in ‘Ah si ben mio,” the pathetic apostrophe 
to Leonora, and its fiery sequel, ‘Di quella pew he 
fairly brought down the house. The first was delivered in 
true vocal style, each phrase and turn of phrase being made 
the most of, without the slightest exaggeration, and yet convey- 
ing all the expression of which it is capable. This was enthusi- 
astically encored. But what surprised most amateurs was the 
passion and energy with which Signor Campanini declaimed the 
“Di quella pira,” which, even trarposed as is the custom, is still 
a most trying ordeal for any tenor—unleass, like Signor Tamberlik, 
he happens to be a ‘‘ tenore robusto.” Nothing could be more 
vigorously expressive or more entirely in consonance with the 
sentiment of the situation, and nothing more vociferous than the 
applause of the audience, who honoured Signor Campanini with 
a double “recall.” About thé Leonora of Mdlle. Tietjens 
little need be said. All the operatic world admits it to be the 
best Leonora on the stage. A word of commendation, however, 
must be given to Signor Rota, one of the latest but by no means 
least valuable acquisitions to Mr. Mapleson’s company, who gives 
a really dramatic reading of the not quite intelligible character 
of the Count di Luna, and who sang “Il balen del suo sorriso ” 
so admirably that by the generally expressed desire of the 
audience he ‘was forced to repeat it. ith Madame Trebelli- 
Bettini’s Azucena (now the best on the stage), and Signor’Foli’s 
' Ferrando, the “ cast” of Verdi’s most popular, if not best, opera 
was strong at all points; and the general performance, under Sir 
Michael Costa's direction, being admirable, there was little or 
nothing to wish for. 

We have already spoken about Malle. Christine Nilsson’s Violetta 
(La Traviata). Of her Margaret there is little to say that has 
not been said over and over again. All the salient points are 
a8 prominent now as they were two years since, with the simple 
reservation that Mdlle. Nilsson seems to have made up her mind 
to give stronger dramatic colouring to this, as to other parts in 
her apparently not very extensive repertory. She has thus in 
some measure undergone what may be described as in some sort 
a metamorphosis. Every situation in which Margaret is conspicu- 
ous is now brought out with twice the vigour of former years. 
Whether this transformation is for the better or the contrary, is 
likely to be a moot point with earnest critics, But in either case 
none can deny the power of Mdlle. Nilsson, the personal fascina- 
tion she exercises, the exquisite charm of her voice, or her won- 
derful vocal facility. Her delivery of the quaint legend, “ C’era 
un re di Thule,” was as expressive, and her execution of the 

Jewel song” as facile and brilliant, as ever. The last was unani- 
mously encored. In the beautiful and impassioned duet of the 
prin scene, Mdlle. Nilsson was, perhaps, a little trammelled by 

er associate, M. Capoul, who, although he sings a great deal of 
the music of Faust with real expression, is apt to “‘ drag” his 
phrases as much as, in the approved French fashion, he is apt 
to over-gesticulate. Nevertiiaioes taken altogether, it was a 
striking display, and brought down the curtain, after the fatal 
embrace of Faust and Margaret, amid the loudest a plause, 
followed by two calls for the singers. In the scene of the death 
of Valentine sg ge Mendioroz), Mdlle, Nilsson was all that could 
be wished, and in that of the cathedral, where Margaret vainly 





strives to pray, she exhibited unaccustomed power and depth of 
expression. ‘The dungeon scene (the last) was equally good, and 
the fall of the curtain was followed by renewed demonstrations 
of satisfaction. Upon the whole, this was a really admirable 
performance of M. Gounod’s popular masterpiece—a perform- 
ance further remarkable for the appearance of a Mephistopheles, 
in Signor Rota, dramatically and vocally, with the single excep- 
tion of the Mephistopheles of M. Faure, unsurpassed in our 
remembrance. About the Sigbel of Madame Trebelli-Bettini 
(encored as usual, in the favourite air, “ Parlatele d’Amor”) it 
would be superfluous to speak. 

This week we have had a repetition of Semiramide, a repetition 
of Il Trovatore, and a repetition of Faust. To-night, we are pro- 
mised a repetition of the Huguenots, with a new singer, Mdlle, 
Carlotta Grossi, as Marguerite de Valois. 


—j——— 
ROYAL ITALIAN OPERA. 


If Prince Poniatowski’s chief purpose in composing music for 
such a questionable libretto as that of Gelmina was to provide 
Madame Adelina Patti with opportunities of exhibiting her 
versatility as singer and comedian, it will hardly be denied 
that he has carried out his purpose. Signor Campana had 
attempted much the same thing in Esmeralda, written for 
St. Petersburg, and brought out in 1870 at the Royal Italian 
Opera. ‘This was also composed for Madame Patti, to whom 
Signor Campagna behaved with more liberality than the 
Polish Prince, inasmuch as he enabled her to prove how she 
could not merely sing a brilliant valse, act with sprightliness, 
depict sentiment, and die tragically, but with no Teas facility 
dance and beat the tambourine while engaged in the execution 
of florid vocal passages. Prince Poniatowski, however, has done 
enough — more than enough, indeed,; and if Gelmina fails 
to keep its hold upon the stage it is not the fault of Madame 
Patti, who interprets all he has set down for her with a perfection 
rarely sur ; 

To describe the plot of Gelmina in long detail would answer no 
good purpose. It contains incidents too revolting for discussion, 
and there is no poetical justice in the sequel. ‘Two scoundrels of 
the deepest dye escape scot free ; while of two innocent people the 
one goes mad and the other is murdered. ‘The first scoundrel is 
Count Adrian, lord of a domain in the Tyrol, a vulgar kind of 
Don Giovanni, surrounded by profligate associates, who, like 
their master, openly express contempt for woman’s virtue. The 
second scoundrel—a worse scoundrel, perhaps, because an older 
scoundrel than his fellow, is Fra Giovanni, who, having committed 
unheard of crimes in early manhood, contrives to elude punish- 
ment, and, in expiation of his sins, joins the Crusaders, to kill as 
many Saracens as may fall in his-way. He then returns incog- 
nito to his native village, disguised in holy orders,—a monk of 
the approved pattern, as set forth in many of the romances which, 
half a century ago, used to be issued for the edification of our 
forefathers, The first innocent person is Gelmina, a young 
girl, belle of the village, of whom the second innocent person, 
Silvio, a t, is desperately enamoured. Gelmina is a 
bit of a flirt, and, whether she really likes Silvio or not, 
drives him almost frantic by her coldness, treating him in fact, 
very much as Adina treats Nemorino, in the Elisir d’ Amore. 
Meanwhile the lord of the domain casts a longing eye upon 
Gelmina, and, finding his advances rejected, has her forcibly 
carried off by his dissolute retainers. A prisoner in his “feudal 
abode,” Gelmina is now in the power of Count Adrian, whose 
importunities are under these conditions more eager and un- 
restrained. She is rescued, however, at the critical moment by 
Silvio and a band of ts, who force their way, armed, into 
the Count’s residence, with the design of putting an end at once to 
his tyranny and his life. In order to conciliate the peasants, the 
Count avows that his only desire is to espouse Gelmina; but Fra- 
Giovanni, when appealed to, emphatically forbids the marriage, 
which he ounces—no one can guess why—impossible, Now, 
the worth of Silvio being x ares upon the mind of Gelmina, 
she is intent upon showing her sense of it. Unfortunately, the 
abduction of his beloved has so disturbed the mind of the young 

+ that he becomes a monomaniac, His fixed idea is to 
Fill Count Adrian whenever and wherever he may happen tg 





376 


THE MUSICAL WORLD. 


[June 15, 1872, 





meet with him. . A curious symptom of Silvio’s madness is that he 
takes almost every one he sees for the object of his vengeance, 
except the very man against whom it is directed. In conse- 

uence of certain horrible disclosures on the part of Fra 
Sonne, who turns out to be not only Adrian’s father, but the 
father of Gelmina, and the murderer of Gelmina’s mother, the 
excellent Adrian determines to amend the errors of his ways and 
to the best of his ability become an honest man, We prefer not 
entering more minutely into the cenfessions of Fra Giovanni; but 
it may logically be inferred that Count Adrian’s altered de- 
meanour, which results from them, is the cause why Silvio, when 
he does at length come in contact with him, despite the Count’s 
confession of his identity, fails to recognise him. Why, however, 
Silvio, on turning round to Gelmina, who is about to embrace 
him, should stab her as though she were the delinquent upon 
whom he had vowed vengeance it is difficult to explain. Gelmina 
dies a slow death. Silvio, restored to reason, as if by magic, is 
very sorry ; and Count Adrian may be presumed to lead a re- 
formed life, under the guidance of his newly found and exemplary, 
father. Anything more absurd than this dénouement was never 
contrived, 

What composer could possibly invent music for such a 

_farrago?, Prince Poniatowski has done his best under the cir- 
cumstances. He has written many very pretty, if not very 
original melodies ; has, here and there, in the most forcible situa- 
tions, exhibited a certain dramatic power of expression ; has given 
one excellent opportunity for °‘M. Naudin (Silvio) to show how 
cleverly a practised artist can get through a long and arduous 
scene, which, if not managed with consummate skill and the 
nicest discrimination, might occasionally border on the ridiculous ; 
has afforded more than one chance for Signor Cotogni to prove 
that he also possesses the ability to sustain an uphill part and save a 
character alike commonplace and detestable from obloquy ; has well 
fitted the-voice of Signor Bagagiolo in the music of Fra Giovanni; 
and, to conclude, as we have already hinted, has afforded Madame 
Adelina Patti a means of distinction of which she avails herself to 
admiration. That Prince Poniatowski writes with a well- 
practised hand, guided by a well-tutored mind, those acquainted 
with his Pierre de Medicis and his Don Desiderio, both produced 
in Paris—to say nothing of his other operas—need scarcely be 
informed. That he is an accomplished connoisseur, who during 
his term of influence and power exerted himself, not only in 
Paris, but in Italy and elsewhere, to promote the purposes of 
genuine art is a known fact—a fact as well known as the universal 
esteem in which he is held alike by amateurs and musicians. We 
may almost go so far as to say that Prince Poniatowski, if 
amateur he may be called who has produced so much dramatic 
music, is the most popular amateur of his time. In noticing an 
opera from his pen it would be out of place to refer to the Prince’s 
other claims to consideration ; but how many other claims—legiti- 
mate claims—he can put forward might fairly be urged if occasion 
offered. Enough here that he has not only practised art enthusias- 
tically on his own account, but throughout his career, whenever he 
could find a chance, has been an enthusiastic and a generous 

tron of art. That which he loved he not simply strove to 

elp by his own endeavours, but by encouraging to the best of 

his means the endeavours of others. His name has for this 
reason been honoured far and wide. 

But to return to Gelmina, it only remains’ to add that the 
performance generally was admirable, and that Madame Patti’s 
portrayal of the death of Gelmina was so touching, pathetic, and 
natural as almost to make one forget the absurd improbability 
of the catastrophe. We have witnessed many delineations of the 
kind from some of the greatest artists, but none more. striking 
and impressive than this, How Prince ‘Poniatowski’s opera was 
received on the night of its first performance, when the Prince 
and Princess of Wales attended the performance and remained 
until the end, has already been recorded. 

The other operas last week were Der Freischiitz, Lucia, the 
Huguenots, and the Barbiere. In the Huguenots—which we have 
already noticed—a new bass, Herr Kohler, replaced Signor 
Bagagiolo in the character of Marcel, and made a good if not a 
powerful impression. Herr Kohler, who belongs to Dresden, is 
one of the three artists announced in the prospectus to play a prin- 





cipal character in Wagner’s Lohengrin. As, however, Lohengrin, 


after all the talk about it, is, we are informed, not to be given 
this season, it of course behoved Mr. Gye to make some other 
use of Herr Kthler, in order that his services might not be 
“altogether lost. Herr Kohler is evidently a pee artist, who 
thoroughly understands the traditions of the part of Marcel; 
but further than this we do not feel justified in saying at present, 
The other parts were distributed as usual. 

The revival of Der Freischiitz was interesting for two reasons. 
First, M. Faure, who was never heard in the part before, played 
Cas We may say at once that, although the music does not 
lie always well for his voice, a more intelligent and dramatically 
forcible portrayal of the character has not been witnessed since 
Formes was in his prime. But M. Faure does everything well. 
He is an artist pur sang, and studies con amore whatever part 
may be awarded to him. Thus his Caspar was understood and 
applauded by the audience—a musical audience, as may be 
imagined, the opera being Der Freischiitz. The Agata of Mdme. 
Pauline Lucca was what every amateur expected it would be— 
the genuine Agata of Kind and Weber, the Agata of the story, 
and the Agata of the music. From beginning to end it was the 
right thing. Madame Lucca gives us a living character of flesh 
and blood, not, as is too often the case, an Agata who has to sing a 
grand scena, an air, a duet and a trio, more or less well, and in the 
intervals to walk the stage, as if indifferent to all that passes, 
No greater or more legitimate success could have been achieved; 
and so much did Mdme. Lucca impress the audience in the mag- 
nificent soliloquy of the second act, when Agata awaits the return 
of Rodolph, that the allegro—delivered with amazing vigor and 
dramatic effect—was encored and repeated—an event of almost 
unprecedented occurrence. Equally admirable, in another sense, 
was the beautiful romance, with violoncello obbligato, which 
Agata sings alone, atthe commencement of Act III., and which 
Mdme. Lucca gave with a finish and depth of expression that re- 
minded us of Jenny Lind in-her best time. adame Sinico, 
the sprightly and animated Annetta we all know, was as sprightly 
and animated as ever, and obtained great applause in both her 
airs. The part of Max (or Rudolphe—les deux se disent) 
devolved upon Signor Bettini, who took commendable Se 8 
with the very difficult scena in the first act—the_stumbling-block, 
and not todo wondered at, of so many tenors who attempt it. 
The general performance of Der Freischiitz was hardly up to the 
Covent Garden mark. But at this period of the season, where 
there is much business on hand, we must not expect invariable 
perfection. 

Martha was played on Tuesday, Le Nozze di Figaro on Wednes- 
day, Der Freischiitz on Thursday, Don Giovanni was announced 
for last night, with Mdme. Parepa-Rosa as Donna Anna; and 
to-night we are promised L’Elisir d’Amore, for the début of 
Mdlle, Smeroschi. 

—_—0-——_ 
MR. CHARLES HALLE’S RECITALS. 


The sixth pianoforte recital took place at St. James’s Hall on 
Friday afternoon the 7th inst., and the programme, as will be 
perceived, was progressive, like those of the former concerts of 
the series. The first. piece was a trio by Raff, the executants 
being Madame Norman-Néruda and MM. Hallé and Daubert, 
This trio is eminently characteristic of the author, and a good 
specimen of the school of which .he professes to be a follower. 
It could not have been played more splendidly in every respect. 
Beethoven’s sonata in G, was the piece selected b Mr. Hall and 
Madame Norman-Néruda; and a well-known Scherzo of Chopin 
was the pianoforte solo. Atrio of Schumann, wild, dreamy, and 
idealistic, wound up the instrumental portion of the concert. 
Malle. Drasdil was the vocalist, and her deeprich tones, and excellent 
method were displayed in two songs; in the latter of which—the 
ronan, melodious composition of Signor Randegger, called 
‘Sleep dearest, sleep’—Herr Daubert’s violoncello accompani- 
ment, enhanced the pleasure of the listeners, who loudly applauded 
the performance. The hall was, as usual, crowded with a 
fashionable and highly appreciative audience.—H. L. 

Letrsic.—The Duke of Coburg’s opera, Diana von Solange, has been 
pent here. All who took part in it received tokens of approbation 
rom the Royal composer. Some had orders conferred on them, and 
some were presented with ordinary presents, 
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M. GOUNOD'S ARRANGEMENTS. 
(To the Editor of the ‘' Musical World.’”’) 


Sm,— Everything from Bach downwards has been ‘arranged’ by 
M. Charles Gounod.” So runs the daily comment of the representatives 
of public and musical opinion. M. (ivunod utters a disclaimer in a 

ublic manner : “ the word does uot convey the meaning he intends, 
sa misnomer in fact.” Well content to accept this explanation from 
the illustrious composer, the public might yet enquire ‘‘ What does the 
word arrange mean?” In your leading article of last week eome illus- 
trations of its meaning were propounded. These illustrations are 
amusing. They appear: to me to originate in certain circumstantial 
exigencies. Such, for instance, as arise when an individual who plays 
only on oneinstrument,asthe flute or violin forinstance, wishes toget some 
outline of concerted music when alone. A symphony for the flute of 
an opera for the violin borders on the ludicrous, in the disproportion of 
means to the end desired. Yet we have all known musicians bitten 
with an unscrup ulous curiosity to dip into more music than has been 
available for-their particular instrument. Ihave known clever amateurs 
amused for hours with “ arrangements” of this kind. Kalkbrenner and 
Mendelssohn would amuse themselves with violin concertos on the 


piano; why not the violinist or flautist pick the melodies out of the, 


piano compositions. Still, it must be admitted, that in such pastime 
the piano has so much the best of the fun as to furnish additional 
weight to. the trite saying, “ comparisons are odious.” One reflection 
always stares me in the face on such occasions. The impossibility of 
spoiling the original, Good music is positively indestructible. One 
does not, of course, mean to say that “ Adeste Fideles”’ or the “ Old 
Hundredth” are as good on a barrel organ as with a perfect quartet of 
voices ; that ‘ Pro tis” and ‘‘ But who may abide ” are as accept- 
able on the ophicleide as from a Lablache. Yet Ido say that if ever 
tunes such as these could possibly have been done to death, these 
and others of the same class would long ago have succumbed. “I 
know that my Redeemer liveth,” on the musical pear, before ever 
it cropped out into the instrument now known as the concertina; was 
positively recognisable. Like a pretty face, a pretty melody is a 
“thing of beauty and a joy for ever,” still, bonnets of the ugliest, 
coiffures of the most impossible patterns, hirsute pyramids, rainbow 
reins, shawl, comforter nor cap, from the size of a penny toa small 
umbrella, circular, triangle or square, no device of flowers, nor fruit, 
nor arsenic-grass, nor gamboge-straw, not even the nun’s sweet cap— 
nothing can destroy a pretty face. Just so with a pretty tune. Play it 
on the trombone or the fife, a Jew's-harp ora five-rank mixture (a little 
out of tune)—I think in this last case 1 should prefer the mouth organ 
to the finger organ—cornopean or tin-whistle; church chimes (the most 
untunable things extant) or the monochord (the most deceitful thing 
out) the tune cannot be destroyed. Obliterated, I will confess; yet 
the tune is there. How immortal the -tune! What vitality is in the 
melody ! The moment of M. Gounod’s deprecatingly being termed “‘ an 
arranger” might not be inappropriate to call to mind some of the 
idiosy ncracies of arranging, as likewise some of its advantages. When 
Tomkins, of our village, arranges a work originally set by such an one 
as Corelli, in three parts, for a full band, I take care to keep out of the 
way on the occasion of Tomkins’s concert. This is, however, precisely 
what one great German writer has done for another equally eminent 
German writer; and although at first carped at, the aforesaid arrange- 
ments (for such they undoubtedly are) have come to be universally 
accepted now. Where lies the difference? Corelli and Handel; both 
good originators, The. difference lies in the arranger simply. One’s 
name was ‘Tomkins (at least that shall stand for his cognomen, which, 
by the way, I do occasionally recall,) the other, Mozart. And yet, 
strange as it may appear to some, I can remember a fat more strenuous 
professional opposition to Mozart’s arrangement of Handel than 
ever was offered to Tomkins on Corelli. Stranger yet, the most 
“opinionated” opposition to M. Charles Gounod’s present arrange- 
ments comes precisely from the same quarter, inspired by the 
very identical personages, which is saying.a good deal; but I 
am not speaking without my book. I will go even farthersand say 
those that opposed the one on commercial grounds are now opposing 
the other likewise on commercial grounds. the then chief fsa oe of 


Handel's Messiah to the public loaded with abuse the vendors of these 


. Same spurious (that was the exclamation) “ arrangements” of Mozart. 


Backed by a leading professor who “ never would believe that Mozart 
wrote them” (though I trust he recanted before his departure), no 
hard words were hard enough, no bitter words bitter enough to 
denounce those who sold the Messiah with Mozart’s additional accom- 
paniments. Now, I hear and see with my own ears and eyes the 
denunciations of M. Gounod’s « arrangements” from the same sources. 
It is a matter of thankfulness that many more amongst the public can 
now read music for themselves than formerly; and it would be as 
diffienlt to make them believe that M. Gounod has altered Bach as 
that Mozart has altered Handel. Yet so slow are even those whose 





special interest it is to place themselves aw courant with the progress of 
the art, to recognise or acknowledge anything whatever that is decided] 

new, that creative genius must, in every form, be stifled and pana | 
lest it should turn out that their conclusions should have to be modified. 
It was a primary necessity that the generation en masse, who had 
denounced Mozart’s; accompaniments to the Messiah, should die out 
before those accompaniments could be generally recognized and per- 
formed in England, What a theme for reflection is here! This in 
passing. I was led to look into the new “arrangements” of M. Gounod 
by the comments above mentioned. The famous Ave Maria I will not 
refer to again. No need for it to be proclaimed a marvel of beauty ; 
the world has endorsed it. But apart from that, it is one of the most 
ingenious and lovely studies that could possibly engage the young 
musician. Without altering a note of the original, M, Gounod has 
built an enchanting melody on what to many contained no discernible 
outline whatever. Coming to the more recent arrangements of M. 
Gounod, especially those for the Albert Hall Choir, I propose to notice 
them briefly seriatim. The first, an ‘ Adoro te,” has 26 measures of 
stately prelude, after the revived modern organ style, “coming from 
nowhere and departing no whither,” and seven bars of ‘* Amen ;” this 
latter a fragment of counterpoint remarkable from each succeeding 
entry being made at an interval of a sixth, alternately major and minor: 
an admirable example to those writers who are inclined to allow their 
responses to “tumble in” like clowns in a ring, without purpose or 
design. The next two numbers, ‘‘ Kyrie,” Palestrina, and ‘ Motett,” 
Bach, certainly belie the term arranged. I fail to perceive any alter- 
ation in them; there is not even a note of accompaniment. I accept 
the conductor's explanation (apology I think might be said). They are 
not re-arranged, “‘ edited” merely; which in France, I believe, means 
literally ‘‘ published.” Then comes the “Old Hundredth.” It has 
many .times been harmonized before. Here we have two verses in 
different harmony; two by way of prelude and interlude; one in 
unison with harmonized accompaniment. Five-bar phrases are used ; 
I prefer four. The harmonies for a congregation should, I think, be 
identical. In the melodial text neither the old nor the new has been 
adopted. In the final bars of cadence of the conflicting usages the least 
effective has been adopted. Of the next, “Belle qui tiens,” three 
hundred years old, the question might be asked how much of the 
original do we see in any modern arrangement. Presuming that the 
melody has been touched and retouched, and knowing that probabl 


“not a single chord in this version belonged to the original copy, it is 


probably as much M. Gounod’s as anyone’s. Shifting the bass note 
with every chord seems the modern plan; I think a tonal system of 
hrases preferable. Ending a minor composition with a major chord 
on enlisted the highest usage; I prefer a cognate one. Or what is, I 
think, best in cases of dispute—finish all the verses with the kindred 


‘chord, except the last; in the last express only the fifth, letting the ear 


supply the missinginterval. The next, a piece of but twelve bars, is 
another ancient scrap of French national music. The next likewise a 
French national scrap of seventeen bars, thrice repeated. One cannot 
deal with a Mosaic as-with a painted picture. The arranging here, as 
in the Ave Verum, by Mozart, which follows, is of the mildest ible 
kind, and the sin, if any, is of the most venial description. To the 
latter there is an additional pedal line for the organ, but, throughout 
the whole of the Ave, does not containa single note, nothing but bars’ 
rests, It is indeed a mistake to call such reprints arrangements, The 
O Sanctissima has been turned inside out. It appears first as a male 
chorus, then female chorus, then mixed. The “ Amen” is piquant and 
telling. The next and last “arrangement” is a double chorys by 
Leisring, belonging tothe sixteenth century. The music has not been 
altered, so that it is only fair to infer, the objectionable term having been 
publicly withdrawn by M. Gounod himself, that the publisher will 
follow suit and henceforth erase from such pieces as are merely reprints, 
the word “arranged.” Before leaving this subject I cannot help saying 
a word respecting the general selection for the new choir’s début. 
It speaks ‘for itself; is varied and practicable. The new Te 
Dewm was the chief item. Of the smaller pieces some half- 
dozen of them appear to have been selected solely on account of their 
melodial attractions. Melody the people must and will have; this 
the new conductor appears to have had the nous to have at once 
perceived, and, what is more, acted on his perceptions. Of the other 
programmes, with your kind leave, Mr. Editor, if the subject should be 
deemed of sufficient importance, I may take leave to address you on 
some future occasion. As to there being no English music in the pro- 
gramme, or, indeed, scarcely any in any of M. Gounod’s published 
programmes, that is a question for himself alone to decide. Having 
placed him in his position, the commissioners are bound to acquiesce in 
his judgment. If there is any English music, ancient or modern, more 
appropriate than the pieces performed you will, I feel assured not 
object to any of your readers or correspondents mentioning them 
through the medium of your columns. For myself, though I have 
listened to considerable new choral music, I have not met with one new 
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piece containing a really new good melody ; and music without melody 


is simply not music at all in any sense whatever.—Yours, 
IDEALIZER. 


June 5th, 1872. tee 

P.S.—Permit me to plead “ guilty” to a charge embodied in a recent 
letter by one “ Cocker,” of having counted the “ notes” I ought not to 
have counted, and leaving uncounted the “notes” I ought to have 
counted. : 

[We cannot find room for any further correspondence on this 
interesting subject.—Ep. M. W.] 


—_—_—_ o- 
MDLLE. NILSSON’S CONCERT. 

The announcement made some time ago that Mdlle. Christine 
Nilsson would appear at only two concerts during the present season 
was sufficient to secure an overflowing audience for the first, which 
took place in St. James’s Hall. It is usual, when such a ‘‘ star” appears, 
to adapt the surroundings with a view rather to contrast than com- 
parison; but Mdlle. Nilsson honoured this rule by breaking it, the 
artists who supported her having, in most cases, an equal claim with 
herself to public favour. ‘T'he result was an-entertainment of unique merit 
in its way, and entirely worthy the special distinction which attended it. 
Malle, Nilsson took a liberal share of the programme, not fewer than 
five pieces having her name attached. She began with the lovely air 
sung by Handel’s Theodora as she is led to execution, Mdlle. Nilsson 
long ago adopted “ Angels ever bright and fair,” and her performance 
of it on this occasion was simply a repetition of a familiar success. 
Purists might urge, perhaps, that her rendering of the music slightly 
exaggerates its sentiment ; but the audience of Wednesday entertained 
no such idea, and would gladly have had the performance repeated. 
The fair concert-giver next took part with Mr. Santley in Verdi's 
“ Tutte le feste,” (Rigoletto,) after which she sang the “mad music” 
from Lucia di Lammermoor, and joined Mr. Sims Reeves in Rossini’s 
‘*Mira la bianca luna.” The time for criticism upon efforts such as 
these, when made by Mdlle. Nilsson, has long gone by; and we say 
all that is necessary in stating that they showed no abatement of the 
old and well-remembered charm which raised the Swedish songstress 
to eminence. Madame Patey was heard to great advantage in Haydn’s 
‘Spirit Song,” Benedict’s “ Little baby’s gone to sleep,” and Randegger’s 
“ Peacefully slumber,” all of which are adapted to display her fine 
voice and style. 
composition by F, Clay, “’Tis better not to know;” those of Mr. 
Santley being “O ruddier than the cherry” and “ The Yeoman’s 
Wedding.” How artists so eminent acquitted themselves there is no 
need to tell. The instrumental soloists were Mdlle. Brandes (piano- 
forte), Madame Neruda (violin), and M. de Vroye (flute). Sir Julius 
Benedict, Mr. Lindsay Sloper, and Signor Randegger were the accom- 
panists, 


——)——— 


SURREY ZOOLOGICAL GARDENS. 

Although unfavourable weather lessened the attendance which Mr, 
Frederick Strange had a right to expect from the very attractive 
programme he had provided, the first ‘‘ grand ballad concert” of the 
season must have greatly increased the faith already reposed in the energy 
and liberality of the lessee. The magnificent hall, which, in bril- 
liancy of ornament, capacity of accommodation, and capability of 
transmitting sound, is not excelled by any building in the metropolis, 
offers peculiar advantages, and from the vocalists engaged on the 
occasion of the first of the series of ballad concerts, to be continued 
thoughout the season, it may be judged that the public will here have 
the opportunity of conveniently enjoying a succession of musical 
entertainments far better in quality than those usually associated with 
places of outdoor amusement. Weber’s overture to Oberon and a 
selection from Meyerbeer’s opera, Les Huguenots, admirably displayed 
the force of the numerous and efficient orchestra conducted by M. 
Arban. Mr. Sims Reeves so generously responded to the enthusiastic 
demands of the audience that, although only named for “ The Last 
Rose of Summer,” “ My Pretty Jane,” and“ The Bay of Biscay,” he 
treated them in addition to ‘‘ Come into the garden, Maud,” and ‘‘ Tom 
Bowling,” rendering each in his best manner, and receiving continual 
proofs of the-intense gratification he was affording. Mdlle. Cora de 
Wilhorst charmed the auditory with Kathleen Mavourneen,” “ Comin’ 
through the Rye,” and “ Home, Sweet Home.” Mr. Patey sang with 
excellent effect, ‘‘ Down among the dead men” and “The Friar of 
Orders Grey,” and Madame Patey gave most expressively Hullah’s 
song, ‘The Storm,” Arthur Sullivan’s “Golden Days,” and: “ John 
Anderson, my Joe.” Mr. Sydney Naylor was the accompanist. The 
display of fireworks in front of the Messrs. Grieve’s effective picture of 
the Sultan’s Palace on the Bosphorus was of extra brillianey, introduc- 
ing some new and ingenious devices; and the extravaganza of the 
Sylvan Statue concluded an entertainment which had afforded, for a 
moderate expenditure, neatly eight hours’ enjoyment. 


‘two opinions as to 


Mr. Reeves’ songs were “ Adelaide,” and a new’ 





.gtatulated on the success which 


M. SAINTON'S MATINEES. 

M. Sainton’s third matinée of classical chamber music brought 
the series to a close on Friday the 7th inst., at the Hanover Square 
Rooms. MM. Sainton, Amor, Zerbini, and Lasserre, com- 
menced with the Andante sostenuto and Scherzo from Mendelssohn’s 
Quartet, Op. 81. ‘The same artists, together with M. Delaborde 
(pianoforte), and M. Delamour (contrabasso), played a concerto 
in D minor, by J. S. Bach, with a Cadenza by M. Delaborde. 
Whatever may be the variety of opinions as to M. Delaborde’s 
phrasing and conception of classical works, there cannot be 

the masterly manner in which he played on 
this occasion. ‘he Cadenza which he introduced towards the finale 
of the concerto was. identical in style with Bach’s music, and 
might have been supposed to have formed part of the original 
composition, save for the terrific difficulty of the passages and the 
extended compass of the notes which the modern pianoforte 
enables composers to M. Delaborde was applauded to 
the echo, and recalled at the conclusion of the concerto. Beet- 
hoven’s grand quatuor in A minor, Op. 132 (posthumous), was 
layed, and also the melodious and tuneful Andante and Rondo in 
8 minor, of Schubert. In this last piece MM. Delaborde and 
Sainton attempted to outvie each other in perfection of ‘ot 
ing. M. Sainton appeared again in conjunction with Master Claude 
Jaquinot, a very little boy, who made his début under the 
auspices of the great violinist. They played portions of a duet 
by Spohr. Master Jaquinot possesses a wonderful tone, 
plays in most correct tune and time, and bids fair to be an 
eminent performer. The piece was encored, Miss Rose Martell 
sang Haydn’s “ Spirit song,” and was much applauded. M. de 
Fontanier, who possesses a remarkably fine sonorous bass voice, 
sang two songs by Liiders, and was encored in the latter, a ve 
spirited composition, ‘ Soldaten lied aus dem Faust.” M. Capoul, 
the French tenor from Drury Lane, sang “ Adelaide,” accom- 
panied by Mr. Thouless. M. Capoul gave a completely French 
version of the song, dramatic and impassioned, yet artistic and 
finished. He was loudly applauded. It is not possible to 
imagine any other song so capable of ere pleasurable 
effects under different phases, or so capable of bringing to light 
the salient points of the singers of various nations. It —- 
different as possible, and yet the same, when sung in the German- 
style of Pischek, the Italian of .Mario, the English of Sims 
Reeves, and the French of Capoul. Which is the best? M, 
Sainton deserves the thanks of all amateurs for his excellent con- 
certs, and for giving an opportunity of showing that of resident 
violinists he is still facile princeps.—H. L. 


yj 

CRYSTAL PALACE. 

The annual juvenile choral festival of the Tonic Sol-fa Association 
was held on Wednesday, and a large number of persons availed them- 
selves of the occasion for visiting the Palace. It may be remarked in a 
parenthesis, however, that the Palace is well worth seeing just now, the 
rain having had the effect of keeping the grounds in all the freshness 
which the poets attribute to the month just gone by, The choir 
mustered about three thousand strong. This was a smaller 
number than used to be assembled for the earlier ‘Tonic Sol-Fa Con- 
certs; but all present on Wednesday were understood to be holders of 
certificates testifying that they had severally undergone an examina- 
tion and had been found capable of singing, at any rate, easy music 
from notes. As usual, the programme was divided into two parte, one 
consisting of sacred, and the other of secular pieces. It is needless to 
go into particulars, for the music was of the usual character, and:it was 
for the most part gone through with accustomed steadiness and accuracy. 
Mr. Joseph Proudman, and Mr. W. G. M’Naught officiated as conductors, 
and Mr. James Coward asorganist. In the evening a concert was given in 
theconcert-room by about two hundred of theadult membersof the Associa- 
tion who hold what are called “ intermediate certificates.” The pieces 
were ofa much higher character than those performed in the great orchestra, 
and were selected from the works of euhieubn Spohr, Benedict, 
Smart, Kreutzer, Hatton, Sullivan, and other composers. The part- 
song, ‘‘ A solemn calm, a silence holy,” was rendered with great eftect ; 
and Spohr’s quartet and chorue, “ Blessed for ever,” afforded much 
scope for delicacy of light and shade, as the part-sonz, “ Where is the 
nation,” which immediately followed, gave the choir an opportunity of 
showing what it could do in the way of crisp intonation. The last 
was deservedly encored, a compliment also paid to Mr. Hatton’s part- 
song, ‘* England,” and some other pieces. Mr. Proudman may be con- 
as attended his experiment of ‘an 
evening concert. 
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CRYSTAL PALACE OPERA. 

It is constantly remarked that English opera is on the point of 
fading away from the list of popular amusements. Observations to 
this effect are seldom left unchallenged bv actual circumstances ; and 
just when we are supposed to have seer tlie last of English opera, it 
comes to light again in some unex; ted locality. If the institution 
be in mortal agony, it certain'y dies hard; but at present there is no 
reason to believe that we are seeing the last of an entertainment once 
immensely popular among all classes. London, it is true, has not had 
for years a theatre devoted to native opera, or unsatisfactory English 
adaptions of the Italian, German, or French musical drama. ‘I'he last 
strong effort.to popularize the operatic works of our own countrymen 
was made at Covent Garden Theatre, when Mr. G. A. Macfarren’s 
Helvellyn, Mr. J. L, Hatton’s Rose ; or, Love’s Ransom, and other 
works of the class were brought out. That venture was unsuccessful, 
but belief is yet apparently strong in the vitality of English opera. It 
is natural to look to the Crystal Palace for the advocacy of all that is 
supposed tobe genuine and worthy ofsupport in music, and during the last 
year or two the authorities have taken up the cause of national opera 
with characteristic spirit and determination. A theatre has been 
built and fitted up within the Palace, and an earnest desire to give the 
operas chosen as perfectly as possible has always been manifest. One 
great assistance towards a good and efficient performance is at hand in 
the far-famed Crystal Palace band, conducted by a gentleman com- 
petent to undertake the getting up ot any musical work, however, 
elaborate. Mr. Manns has, from the time the enterprise was projected, 
worked hard and spared no pains to ensure success ; and full acknow- 
ledgment is due to the directors for the liberality shown in putting the 
various operas on the stage, Leaving adaptations fora time, a native 
work, pure and simple, was produced on Tuesday with every possible 
evidence of success, This was Mr. G. A. Macfarren’s Robin Hood, 
originally brought out at Her Majesty’s Theatre in October, 1860. 
We need not specify the original cast, but at the Crystal Palace Mr. 
Nordblom plays Robin Hood; Mr. Henry Corri, Sir Regi- 
nald de Bracy; Mr. Edward Connell, Hugo, the Sompnour; Mr. E. 
Cotte, Allan-a-Dale ; Mr. Marler, Little John; Mr. Tempest, Much ; Miss 
Palmer, Alice; and Miss Blanche Cole, Maid Marian. How well Mr. 
Macfarren has preserved the thoroughly national character or ‘‘colour” 
in his opera, is no doubt well remembered by many of our readers, and 
such sound and genuine music as there is in Robin Hood will always 
bear repetition. Those who may have seen the work can do no 
better than refresh their memories by another hearing ; and those un- 
acquainted with it should certainly not miss the chance now offered of 
becoming to some extent familiar with the really clever and charming 
production of one of our most learned English musicians. Miss Blanche 
Cole’s pure voice and perfect style are wellemployedin the music of Maid 
Marian, She sang the scena, ‘‘ Hail, happy morn!” a composition of 
no mean difficulty, extremely well. Mr. Nordblom’s version of the 
ballad, “ Thy gentle voice,” was well received, and Miss Palmer gives 
the contralto music with taste and good effect. All the practical fun 
with the “Sompnour,’ in the Sherwood Forest scene, when that 
unfortunate individual is prodded with spears and arrows, and 
made to dance for the amusement of the Merry Men, was 
heartily enjoved by the audience. In the Nottingham Fair 
business, a Maypole dance is introduced; and some exceedingly 
gsr ng scenery has been painted expressly for this revival by Mr. 

. Fenton. 

Robin Hood is studded with charming ballads, trios, part-songs, and 
specimens of concerted music, and we venture to repeat that as such an 
Opportunity of hearing a genuine English opera may not occur again 
for a considerable time, admirers of the native school should lose no 
time in paying a visit to the Crystal Palace. 


Darspes.—Herr Max Wolf’s three-act opera, Rosa und Reseda (Rose 
and Mignionette), his been successfully produced at the Royal Opera- 
house, where, by the way, Mdille. Orgeni has been singing, with 


marked success, a round of characters. Herr Bruch’s Hermione was to 
have been produced, but the project seems for the present to be aban- 
doned. Meyerbeer’s Prophdte has been revived with a partially new 
mise-en-secne.-A concert was given in the Frauenkirche on the 
birthday of the Crown Prince. Though the programme was supposed 
to consist exclusively of sacred music, it opened with a secular piece, 
‘Grass an den Kinig August.” This was followed by compositions of 
Reissiger, Palestrina; and others,- very wretchedly performed. The 
same holds Good, also, of a number of vocal pieces executed, in a double 
sense, by six hundred children. ‘Ihe singing of Malle. Orgeni, and 
the playing of the Court Organist, Herr Merkel, were the sole re- 
deeming features of the concert.—Another concert lately given was 
that got up by the Wagner-Co:nmittee for the benefit of the Bayreuth 
s,m ‘ Notwithstanding a — a of free tickets, there 

ew persons present.—The Duke of Anhalt has presented 
Herr Friedrich Gratamacher with the House-Order of Albert the Bear, 





THE FORTHCOMING FIFTIETH ANNIVERSARY 
OF THE ROYAL ACADEMY OF MUSIC. 


We understand that the members of the Royal Academy of 
Music intend to celebrate its fiftieth anniversary with a great 
dinner, and are also glad to find that some public festivity is 
likely to take place upon that happy event. 

This institution is the first and principal one in the United 
kingdom, nor can any other, far and wide, boast, and with pride, 
of the'name of such a Principal as Sir Sterndale Bennett, nor count 
so many distinguished professors. 

We only wish it may in futuré maintain its position, and be 
looked up to as the Central School of Music for the United 
Kingdom, and, like the Conservatoire of Paris, the Conservatoire 
at Brussels, the Royal Academy at Stockholm, it may likewise 
obtain the support of Government similarly to those places 
which receive State aid; handsome subsidies. being voted for 
them, so that her illustrious Principal and her distinguished 
Professors may be enabled to devote their undivided energies and 
faculties for her benefit. 

Let the Royal Academy, on her part, follow the example of her 
sister institution, the Royal Academy for Painters, by nominating 
honorary members, and electing artists, composers, historians, 
and others who have distinguished themselves as writers on the 
theory of music, its literature and science, and assemble them fgr 
séances, so that the Academy may be benefited by their opinions 
and decisions on pending questions of importance; and the 
profession and public at large would feel confidence in the veto 
of such an assemblage. 

We should then become relieved of the so-called societies for 
training and elevating the musical art, and cultivating the public 
taste, which are now headed and superintended by merely 
amateurs and tyros, who have hitherto only used music as a play- 
thing. Great and momentous subjects still undecided, such as 
our musical pitch and the musical notation for the use of our 

mblic schools, would long ere this, under such happy auspices, 
have been brought to a satisfactory conclusion. 

This country merely wants a Musical Centre, and the Royal 
Academy of Music should fill up the vacancy. 

May a new era begin for the Royal Academy with its fiftieth 
anniversary, not only for herself, but for the musical profession 
of this country, and for the ultimate entertainment and delight of 
the appreciative public in general. 

These few suggestions may be regarded as a prelude to a 
further extended correspondence on the same subject. 

Dr, FERDINAND RAHLES. 

Malvern House, Queen's Terrace, Grove Street Road. 

June 10th, 1872. 
ae 
THE GREAT INTERNATIONAL JUBILEE, 
(From “Watson's New York Art Journal.”) 

The opening of the Great Festival is fixed for Monday, June 17th, 
and although Bostonians, who have an opportunity to see with their 
own eyes what rapid progress is being made in the construction of the 
Mammoth Building, are beginning to regard the completion of the 
work within the stipulated time as a matter of certainty, there is a 
distrust in some quarters, especially since the downfall of a portion of’ 
the first structure, as to the ability of the builders to perform their 
task, The following, from His Honour Mayor Gaston, should set all 
such doubts at rest :— 

Executive Department, City Hall. 
Boston, May 14th, 1872. 

As inquiries are frequently made at this office in regard to-the completion of 
the building in which the International Musical Festival is to be held in this 
city in season for the opening on the 17th June next, I desire to state that 
there is no doubt whatever, that « substantial structure will be completed and 
ready for occupation before that date. 

WititaM Gaston, Mayor. 

Napirs.—A new opera, Reyina, is in preparation at the Politeama, 
It is by an amateur, the Marchese Domenico ‘Tupputi. 

Moscow.—During the Polytechnic Exhibition, in the months of 
June, July, August, and September, there will be a series of ten instru- 
mental concerts. The programmes will include works by Glinka, 
Seroff, Dargomygsch:ky, Werstofisky, A. Rubinstein, Balakireff, 
Korsakoff, Diitsch, Mussorsky, ‘I'schaiksowsky, and other Russian 
composers. 
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PROPOSED TESTIMONIAL 
MISS EYLES. 


ISS EYLES having been confined to her bed for the 
last seven months through severe illness, and being 
consequently unable to follow her profession, some of her friends, 
deeply regretting her lamentable condition, have formed them- 
selves into a Committee, with a view to present her with a 
substantial Testimonial of their sympathy. 

Miss Eyles has so large a circle of personal friends, and so 
many admirers of her professional talent, that the Committee 
are encouraged to hope a Testimonial will be freely subscribed 
to, so as to place at her disposal a sufficient sum of money to 
"ag the loss of income arising from her severe and protracted 
illness. 

A preliminary meeting was held at St. James’s Hall, on May 
25, when Mr. Edward Land presided, and the following resolution 
was unanimously passed :— 

‘‘ That Mr. Land be appointed Honorary Treasurer ; that 

a circular embodying the state of the above case be 
printed ; and that the gentlemen whose names follow 
be the Committee for carrying out the foregoing 
resolution.” 

Mr. JOHN ADAMS, Jun. 

Mr. J. 8. ANCONA. 

Mr. BAXTER. 

Mr. COATES. 

Mr. HENRY COWAN. 

Mr. JOHN COWAN. 

Mr. PHINEAS COWAN. 

Mr. W. H. CUMMINGS. 

Mr. W. D. DAVISON. 

Dr. H. LEWIS HARPER. 

Mr. LAND. 

Mr. LAWLER. 





Mr. JOHN MITCHELL. 
Mr. T. OLIPHANT. 

Mr. H. M. PHILLIPS. 

Mr. RANSFORD. 

Mr. SIMS REEVES. 

Mr. SANTLEY. 

Mr. SERJEANT SARGOOD. 
Mk. JOHN SIMON, F.R.S. 
Mr. ARTHUR SKETCHLEY. 
Dr. STEVENS. 

Mr. W. WINN. 





With power to add to their number. 
SUBSCRIBERS’ NAMES ALREADY RECEIVED. 


d.| 
0| Mr. Edward Land .. ....+ 
0| Dr. Stevens 
0 | Messrs. Boosey & Co 
0} Mr. H. Jarrett 1. .sesseeee 
0 | Mr. Henry Leslie 
0 | Sir Julius Benedict 
0| Mr. C. L. Gruneison 
0| Mr. J. H. Mapleson 
0| Mr. Wentworth Cole 

| Mr. H. Lazarus ... ...+++0 
0 | Messrs. Chappell & Co. ... 
0} Mr. Frederick Davison ... 
0 | Madame Parepa-Rosa 
0| Mr. Carl Rosa.......0.s00008* 
0 
0 





Mr. Santley 

Madame Arabella Goddard 
Mr. J. W. Davison 

Mr. W. D. Davison 

Mr. John Simon, F.R.S.... 
Mrs. John Simon 

Mr. John Adams, Jun. . 
Mr. Arthur Sketchley 

Sie: DRI 6: sieges sieceeses 
Madame Lemmens-Sher- 


NNoanorrR ons 


oe oc 


Se 


Mr. G. Benson 

Dr. H. Lewis Harper 

* Ditto, 2nd subscription 

Mr. W. Winn § 
Mr. J. S. Ancona 5 
Messrs. H. J. & P. Cowan 2 
Mr. H. M. Phillips ....:.... 
Mr. Ambrose Austin 

Mrs. Mountain 


ell el hl el ed — eed ee nd 
essososcoesoocococooaoSoSooco cos 


Mr. Kerr Gedge 

The Worshipful Company 
of Tallow Chandlers (per 
Mr. C. Hemry) «+... 1010 0 





OTe eR Ro Ooo 
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Subscriptions will be received by the members of the Committee; by The Union 
Bank of London, Regent Street Branch (for the account of the “ Eyles Testimonial 
Fund"); by Mr. Eowarp Lanp (Honorary Treasurer), 4, Cambridge Place, Regent's 
} aed i by Mr. Duncan Davison at the office of the Musical World, 244, Regent 





In the Press, 


ARDITIS NEW WALTZ, 
“L?>INCONTRO,” 


Sung with distinguished success at the Composer’s Concert, 
By, Mdlle, ALVINA VALERIA. 
London: Duxcaw Davison & Co,, 244, Regent Street, W. 





ST. JAMES’S HALL. 
CHARLES HALLE’S 
Pinnoforte Recitals, 


R. CHARLES HALLE has the honour to announce 
that the Last of his PIANOFORTE RECITALS (Twelfth Series) for the 
Season will take place on Farpay, June 21, 


EIGHTH RECITAL 
FRIDAY AFTERNOON, JUNE 21srz, 1872. 


To Commence at Three o'clock precisely. 





MR. 


rogramme. 
PART I. 
Quarter, in A, Op. 26, for Pianoforte, Violin, Viola, and Violoncello Brahms, 
Mr.Caartes Hatter, Madame Norman-Nervpa, Herr Srravs, 
8 and Herr Davpzer. 
ONG 





Mdlle. Cuara Dorta. 
Granp Fantasia, in C, Op. 15, for Pianoforte alone 
Mr. CuarLes HALLE. 
PART IL. 
Sonata, in D minor, for Violin, with Pianoforte Accompaniment ... 
Madame NorMan-NeRvpa, 





Sone 
Malle, Ciara Dorta, 
GRanp TRIO, in B flat, Op. 97, for Pianoforte, Violin, and Violoncello Beethoven, 
Mr. Cuartes Hartz, Madame Norman-Nervpa, and Herr Davperr. 
A panist, Herr SAUERBREY 


eaten 
£3. d. £4. da, 








Sofa stalls, numbered and reserved. . 
Balcony .. oe ee 2° ee 

Area se as toe oe ue ee ee 

Subscriptions received at CuappeLt and Co.'s, 60, New Bond Street; MITCHELL 's, 
83, Old Bond Street; Oxttvier's, 39, Old Bond Street; Keiru, Prowse & Co.'s, 
48, Cheapside ; Hays’s, 4, Royal Exchange Buildings ; Austin’s Ticket Office, 28, 
Piccadilly; and by Mr. Cuartes HaLe, 11, Mansfield Street, Cavendish Square. 


NOTICE. 

To ADVERTISERS.—The Office uf the MuSICAL WORLD is at Messrs. 
Duncan Davison & Co.'s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). 1t is requested that Advertisements 
may be sent not later than Thursday. Payment on delivery. 
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UOH has been done, and is still doing, at the Albert 
Hall, of a character which seems to demand grave 


reprehension. Indeed, the bitterest enemy of “South 
Kensington” and its appurtenances could not wish to see 
his game played more skilfully than by the distinguished 
gentlemen who, with a sense of their own merits more pro- 
found than is possible to other people, have installed 
themselves as supreme arbiters of musical taste in the big 
building out West. ‘Truly, the worst foes of Albert Hall 
are “those of its own household;” and, as things are now 
managed, it is hard to see how ultimate collapse can be 
avoided. The muddle is made most obvious, perhaps, in 
connection with the Choral Society, which was to develop 
a new phase in our musical “island story,” and inaugurate 
a new era of artistic progress in an essentially popular 
branch of art. The Society has given but two concerts, 
and already it is a mark for the finger of scorn. Without 
prejudice to the ability of the members, or the skill of M. 
Gounod, the French gentleman so strangely placed by South 
Kensington diiletanti in the van of English progress, it is 
generally held that the Royal Albert Hall Choral Society has 
woefully missed its mark. The blight of “ private” interests 
has fallen upon it; and malicious tongues speak of its con- 
certs as simply advertisements fora musician anda pub- 
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lisher. Oritical pens, ever disposed to assume the best, do 
not go so far as malicious tongues; but it seems that they 
have gone far enough to prick M. Gounod and make him 
ery out. The Gallic composer, we are told, delivered his 
wail at a late rehearsal of the Society, taking the oppor- 
tunity, also, of hitting out at the “ small critics” who pester 
him. According to M. Gounod, the word “ arranged,” as 
used in connection with pieces like Mozart’s “ Ave verum,’’ 
bears ameaning,when soused, other than that generally under- 
stood. Well, there is no penal law againt malversation of 
the Queen’s English—a man may, for example, write “com- 
sed” instead of “ copied,” without fear of Newgate—and 
we ought not to look for an exact application of native words 
from a stranger and foreigner. But this supplies another 
proof of the fact that M. Gounod has fallen into bad hands 
—into hands so bad that they might even be the hands of 
enemies. Surely the distinguished composer's friends ought 
‘to have explained to him what we English fenerally under- 
stand by “ arrangements ;” and still more emphatically ought 
to have shown him that, though we are “a nation of shop- 
keepers,” we like to keep a few places and things free from 
shop influences. But M. Gounod was left in entire ignor- 
ance of these facts; and, for aught we know, may have 
been stimulated to the fatal defence, and still more fatal 
attack, of which mention has been made. M. Gounod is said 
to declare that his receipts from England, in return for the 
use of his compositions, amount to—“so much.” This may 
be a mistaken rumour, of course ; but even supposing he had 
received nothing, it does not follow that recompense should 
be gained by turning our soi-disant foremost Choral 
Society into an advertising medium for “ arrangemente,” 
which consist of ‘‘ breath-marks.”” M. Gounod’s most in- 
genious advisers would fail to make an adequate defence 
for him; but the argument he himself adopted was the 
very weakest conceivable. Indeed, it showed a feebleness 
which goes far to justify our theory that the musical 
Samson of France has fallen into the hands of English 
Philistines, and had his hair shorn. But what did M. 
Gounod mean by “small critics,’ seeing that every critic 
has assailed him more or less potentially. Was the word 
“small” applied in a generic sense, as expressing M. 
Gounod’s idea of English criticism at large? If so, we 
make our profoundest bow to M. Gounod, in acknowledg- 
ment of a hero who, like another Marmion, can 
‘‘ Beard the lion in his den, 
The Douglas in his hall.” 
By the way, has M. Gounod ever read Marmion? No 
doubt he has; and remembers that, after having performed 
his act of valour, the gallant champion had to run for dear 
life, with the loss of his plume. Absit omen. M. Gounod 
is a distinguished man, able to confer honour upon the 
country.of his residence ; and we are proud to have him in 
England ; but really he should not taunt the critics, great 
or “small,” if he would retire to France, wearing a plume. 
. eT ce 
OCCASIONAL NOTE. 

THERE are a lot of people in the world whose mission seems to 
be the cavilling at every gracious and graceful act. Some of 
these, perhaps necessary, but certainly not harmless, folk have a 
seat in the House of Lords ; and, obeying their natural instincts, 
they cavilled at the sending our Grenadier Guards’ Band to Boston. 
This was pushing tolerance too far; because on no account 
could such an act of courtesy do harm, while it was, on many 
accounts likely todo good. To what may we best compare the 
illustrious senators in question? We have it:—To the grubs 
which eat out the heart of rose blossoms, Would we could crush 
them as easily. 





CONCERTS VARIOUS. 


An evening concert took place on Friday the 7th inst., at the 
Lecture Hall, Camden Park Road, in aid of the Presbyterian Church 
Building Fund. The vocalists were Miss Emma Charlier, Malle. 
Elena Angele, the Misses Merryweather, Mrs. Anderson, Miss Frisch, 
Mr. Kerr Gedge, and Mr. Adolphe Kiihne. Pianoforte, Mr. Henry 
Baumer and Mr. Edwin Such; Harp, Mr. Oberthiir, Miss E. Charlier 
produced great effect by her artistic singing of Handel's “ Angels ever 
bright and fair,” and was loudly recalled. The Misses Merryweather 
were encored in Stephen Glover’s duet, “T'he music of the Birds ;” 
Mdlle, Angéle sang Gounod’s “Serenade” beautifully, and had to 
repeat Sullivan's song, ‘‘ Looking back ;” Miss Kate Frisch was recalled 
after her singing of Mr. W. C. Levey’s song, ‘‘ Esmeralda,” and Mrs. 
Anderson sang successfully the “Brindisi” from Lucrezia Borgia, and 
a Scotch song. Mr. Kerr Gedge, who gave Ascher’s “« Alice, where art 
thou ?” and “ Once again,” by Sullivan, produced in both a legitimate 
effect. Herr Adolphe Kiihne sang “In native worth” (Creation), a 
song by Rubinstein, “ Du bist wie eine Bliime,” and, with Miss E. 
Charlier, a duet from Spohr’s Jessonda, in all of which he proved him- 
self a singer of superior order ; he was loudly recalled each time. Mr. 
Edwin Such played two pianoforte solos of his, own composition, and 
met with deserved success, and, as a pupil of Dr. Ferdinand Hiller, in 
Cologne, proved himself worthy his accomplished master. Mr. 
Henry Baumer was recalled after his fine playing of Mendelssohn’s 
Rondo capriccioso, when he gave one of the same composer's ‘‘ Songs 
without Words,” and afterwards played with equal success a solo on 
airs from Martha, He also took part with Mr. Oberthiir in that gentle- 
man’s clever duet for harp and piano on Lwcrezia Borgia, which 
had a most enthusiastic reception. Mr. Oberthiir played his solo, 
“« Meditation,” and, being encored, gave his effective harp solo, ‘ La 
Cascade.” The concert was numerously attended, and the taste 
of the ladies’ committee in the arrangement of the room deserves 
particular notice, the platform being a garden of flowers and palm 
pve Fe combination of flowers and music, is certainly a creation of 
the fairies 


Mr, Cuanves Garpner’s eighth annual morning concert was given 
at the Queen’s Concert Rooms, Hanover Square, on the 8th inst. 
Mr. Gardner, who is well known as an experienced and careful pianist, 
possessing knowledge and aptitude for bringing out the salient points 
of classical pianoforte music, played several pieces with great effect. 
He had the valuable assistance of M. Paque, on the violoncello, Mr. H. 
Holmes, violin, M. Zerbini, viola, and Mr. Richard Blagrove, concertina, 
in a clever quintet by Mr. Silas, and in M. Gounod’s “‘ Meditation.” Miss 
Robertine Henderson sang a pleasing and melodious song, by Mr. Charles 
Gardner, called ‘‘ As it fell upon a day,” her charming voice and finished 
style being as manifest as ever. This lady is one ofour best concert 
vocalists, as well as being an accomplished and experienced operetta 
singer. In another new song, by Gounod, ‘‘ Shadows of the evening 
hours,” Miss Henderson was equally effective, and received great 
applause. Miss Alice Fairman sang “ There is a a green hill,” by M. 
Gounod, and, with Miss. Henderson and Mr. W. H. Cummings, took 
part in a new trio, “Eventide,” by Henry Smart. Mdlle. Anna 
Regan contributed four songs by Schubert (Miillerlieder), and three 
by Schumann. Mr. W. H. Cummings gave “To Chloe in sick- 
ness, by Sir W. S. Bennett, and two of Mr. Charles Gardner’s songs— 
“ They parted,” and “ As the stream,” in his most finished style. The 
concert contained an unusual number of charming compositions, among 
which were a Prelude, a Minuetto, and a Toccata, by Sir Sterndale 
Bennett, capitally played by Mr. Gardner. The room was exceedingly 
full, and almost all the audience remained until the end of the concert. 
—H.L. 


M. Anexanpre Bitxer’s third and last recital of classical pianoforte 
music took place in St. George’s Hall on Wednesday last, with a result 
fully equal to that of previous occasions. M. Billet played first (with 
Mdme. Urso and M. Paque) Onslow’s pianoforte trio in G (Op. 27), 
a work not so often heard in England as, all things considered, it 
deserves to be. The performance was a great success for the three 
artists; and M. Billet achieved a real triumph by his execution of 
Mendelssohn’s difficult Fantasia in F sharp minor—an execution 
which, for brilliancy, precision, and refinement, was entirely worthy of 
the artist’s best days. The works in which M. Billet subsequently took 
part were Mozart’s Sonata in A major, for piano and violin (Mdme. 
Urso) and Beethoven’s pianoforte trio in B flat. How the concert- 
gos was supported by the artists we have named it is easy to assume. 

dlle. Clara Doria, who made her first appearance since her return 
from America, sang Mozart's “ Dove sono,” Chopin’s “ Meine Frenden,” 
and Schubert's ‘« Wohin,” so as to prove that ‘I'ransatlantic experience 
has increased rather than diminished her artistic powers Mdlle. Doria 
was recalled after each effort, and obviously impressed the audience 
in a most favourable way. 
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Tar New Parinarmonre Concerts.—On Wednesday evening, June 
12th, at St. George’s Hall, the chamber concert, under the direction 
of Professor Wylde, was fashionably attended, The programme con- 
sisted of Beethoven’s ‘Serenade ‘T'rio,” capitally played by Emile 
Sauret (violin, well known at the late Mr. Alfred Mellon’s concerts) ;, 
Herr Goffrie (viola), and Herr Hamilton (violoncello). . Signor 
Mongini sang Mozart’s ‘‘I] mio tesoro,” M. de Flotow’s “ M’appari, 
and, as an encore, ‘‘ La donna e Mobile,” in his usually effective style. 
Mdlle. Valeria produced great effect in Mozart’s ‘‘Gli angui 
d’'inferno,” and Signor Arditi’s new vocal valse ‘‘ L'Incontro” (accom- 
panied by the composer). Signor Rendano played piano solos by 
Henselt, Chopin, and some of his own compositions in an artistic style ; 
and in conjunction with Messrs. Sauret, Roberts, Goftrie, and Hamilton, 
Schumann’s Grand Quintet, with effect. M. Emile Sauret a very 
young violinist, played Paganini’s ‘‘ Di tanti palpiti” with great success 
and received general applause. ‘The concert was altogether a worthy 
climax to the season 1872. 


Mr. Brixtey Ricwarps’ concert took place at the Hanover Square 
Rooms on Thursday evening. There was a large and fashionable 
audience evidently gratified with the programme, although, owing to 
some mishap, the music that should have been eupplied to the choir 
did not arrive in proper time, and the order of the pieces was con- 
sequently altered. However, “all’s well that ends well,” everything 
was sung that had been promised, with the exception of Mr. Richards’ 
chorus, “The Harp of Wales,” the parts of which were not forthcoming. 
Among the jady vocalists was Miss Edith Wynne, who, in capital 
voice, sang besides other things, Mr. Richards’ setting of ‘‘ Herrick’s 
prayer,” and the same composer’s ‘‘ God Bless the Prince of Wales,” 
the choral parts to both being entrusted to the Welsh Choral Union. 
These were received with great favour by the audience, who stood up 
during the performance of the last piece. Miss Edmonds was applauded 
in Sir Julius Benedict’s graceful ballad, ‘‘ Rock me to sleep,” and 
the Welsh song, “Y Deryn Pur.” The -gentlemen vocalists were 
Mr. Lewis Thomas, who gave with fine energy, ‘“‘ The Cambrian 
War Song,” one of Mr. Richards’ most vigorous compositions ;,and Mr. 
Vernon Rigby, who in Sir Julius Benedict’s ‘‘ Eily Mavourneen,” and 
Mr. Richards’ ‘‘ Anita,” achieved legitimate success. In addition to 
these Miss Edith Wynne, and Miss Marian Severn introduced a new 
duet called ‘‘ Home,” and with Miss Edmonds, a new trio, * Hither! 
come hither ”—both the composition of Mr. Richards. A new part 
song, “ The tridal of the Birds,” also by Mr. Richards, was so well 
sung by some of the Lady Students of the Royal Academy of Music, 
under the cunductorship of Signor Randegger, that it was encored and 
repeated. Mr. John Thomas contributed Parish Alvars’ ‘* Danse des 
Fées,” for Harp Solo, accompanied Mr. Lewis Thomas in “ The 
March of the Men of Harlech,” and joined Mr. Richards in a duet for 
harp and piano—‘‘ Scenes of Childhood ”—the composition of Mr. 
Thomas himself. Mr, Richards’ solo pieces were Beethoven's sonata in 
A flat, Op. 26, (with the ‘‘ Funeral March’), Andant Pastorale, a 
Tarantella, and Recollections of Wales”—all of his own composition ; 
“ The Lake,” by Sir Sterndale Bennett, a Gigue (in F sharp minor) by 
Handel, and a Lied (No 3 of Book 1) by Mendelssohn. In all these 
Mr. Richards acquitted himself with his accustomed skill, and was 
applauded as he deserved. - The Welsh Choral Union, besides singing 
some Welsh part songs, joined the Lady students of the Royal 
Academy of Music in the National Anthem, which brought the 
concert to an end. ‘ . 


—_—~9—— 


PROVINCIAL, 

In a notice of the performance of the Grand Duchess, of Oflenbach, at 
the Alexandra Theatre, the Liverpool Mail thus speaks of Miss Emily 
Muir :— 

“Miss Muir is far and away the best Wanda hitherto seen on the 
English stage ; she is dressed appropriately, and acts with natural arch 
rusticity and abandon, while her singing of the music is characterized 
by good taste, brilliancy of execution, and suitable humour of expres- 
sion.” 

Those who witnessed Miss Muir’s performance in M, Hervé’s Chilperic, 
at the Lyceum Theatre, London, will not be at all surprised at the 
above eulogy. 

—— . 
_ Bancetona.—A new opera, Los Hijos de la Costa, by Sefior Marques, 
is announced at the Liceo. 
Gryoa.—A new opera, Riccardo, Duca di York, will shortly be pro- 
duced at the Teatro Doria. The composer is Signor Sassaroli. 
Kowiasnexo.—Herr Niemann has been singing here with great 


success, He has since been attacked with violent inflammation of the | 


throat, and obliged, in consequence, to give up his intended starrin 
engagement at Leipsic, et . : 


‘occasion, which‘will be an epoc 





THE BOSTON JUBILEE, 
(From the “ Philadelphia Ledger.”) 


All other modern musical performances will sink into insignificance by 
the side of the great Boston Jubilee, or to give it its full title, the 
‘‘ Boston International Musical Peace Jubilee,” at which a chorus of 
20,000 singers and an orchestra of 3,000 instrumental performers will 
assist, To accommodate so vast a number of artists, and the hundreds of 
thousands of visitors who will come from all patts to enjoy this tremen- 
dous ‘‘ concord of sweet sounds,” the Bostonians are erecting a Coliseum 
capable of seating 100,000 persons, thus surpassing the famed Coliseum 
of Rome, which, it is said, could accommodate only, 80,000. The most 
eminent musicians the civilized world can produce, and some of the 
best bands of Europe—such as the Imperial Army Band of Berlin, and 
the band of the Grenadier Guards, which is the best military band in 
England, and is under the lead of Mr. Dan. Godfrey, the composer of 
some of the most popular modern waltzes and galops—are to“ interpret” 
the compositions of the great masters, as well as of those of inferior rank, 
so as to give to the public specimens of every variety of music in vogue 
in this country and Europe. ‘Io go beyond that range would be to 
introduce an exhibition of what is’ sometimes called music, but is 
scarcely more worthy of that name than are those dulcet strains with 
which Thomas and Tabitha nightly thrill enraptured sleepers from the 
garden or the housetop. We allude to the art as it is cultivated in 
China, India, and the East generally. The genius of some of the first 
living composers has been enlisted for this interesting occasion. ye J 
them are Franz Abt, Sir W. S. Bennett, Sir Julius Benedict, Sir R. P. 
Stewart, and Arthur Sullivan. It would have been a satisfaction to learn 
that Von Flotow, Gounod, Verdi, Ambroise Thomas, and Wagner had 
been invited to contribute, but perhaps they have. On such a bye 

ht in the annals of music, the of 
genius of the highest order should be sought. The very vastness of 
the design is one of the principal obstacles to its realization; but the 
striking energy shown by its ae in rectifying the accident which 
occurred to the building a short time ago, whereby a large Paes of 
it was thrown down, and a change in the shape of the edifice was 
rendered necessary, gives ample warrant for believing that the affair 
will be a triumphant success. It may be as well to mention the fact 
that the security and stability of the whole structure has been severely 
tested, and found complete; so that timid persons need not be in 
continual fear.of a sudden collapse while listening to the strains of 
Handel and Beethoven, Perhaps the strain upon the nerves produced 
by the enormous volume of sound will be trying to many persone, 
especially to those of an excitable temperament ; so, also, may the 
long duration of the performancer—from the 17th of June to the 4th of 
July —15 days, exclusive of Sundays. It will be wise for those who 
desire to derive the greatest amount of enjoyment from the Jubilee to 
attend only such portions of the services as they particularly care for ; 
omitting the rest, and filling up the time with other and dissimilar 
occupations. It may be safely asserted that those who go in for getting 
every cent’s worth of music in exchange for their money, will be lucky 
if, at the expiration of the 15 days, they come out with nothing worse 
than a headache. . 


Darmerapt. Herr Frantz Doppler’s new opera, Wanda, has been 
produced, but with only moderate success. 

FLorence.—Paér’s first opera, La Locanda dei Vagabondi, said to 
have been composed by Paér at the age of sixteen, is underlined at 
the Teatro degli Arrischiati. 

BaYrevutu.-—In a paragraph of last week’s number, we infurmed the 
readers of the Musical World that, towards the sum of 300,000 thalere, 
needed to erect Herr R, Wagner’s Festival-Stage-Play-Theatre, only 
64,000 thalers had been raised at the time we wrote. We made a 
mistake in the amount, and hasten to correct. ourselves, The sum 
actually subscribed is 112 thalers. There was no mistake, however, in 
our statement that the much talked of Festival-Stage-Play will not be 
produced till the year of Grace, 1874. The reasons assigned, at the 
general meeting of patrons, for its non-production in 1878, were: 1. 
That the performances would clash with the Universal Exhibition in 
Vienna ; and, 2, the material difficulties. ‘The building, it was stated, 
ought to have been begun last autumn, but it was only this spring 
that the masons and carpenters set about their work. It strikes us 
that one of the greatest material difficulties was that over in 
complete silence : the difficulty, namely, of obtaining sufficient capital. 
It was further resolved that, three months before the performance, a 
meeting of the patrons should be convened here to settle the distribu- 
tion of the seats. Herr R. Wagner said he had commenced negocia- 
tions with Herr Markart for painting the scenery. In conclusion he 
informed his hearers that Die Gotterdimmerung, the last part of the 
Trilogy, was completed with the exception of the scoring, and that he 
was about to begin this immediately, — -" 
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ADDRESS TO PROF. J. W. GLOVER, FROM THE CHOIR 
OF THE METROPOLITAN CATHEDRAL, DUBLIN. 


Six,—We, the members of the Choir of the Metropolitan Cathedral, Marl- 
borough Street, desire to express our deepest regret at your unexpected retire- 
ment from the high position. which you have filled so honourably and s0 well. 

Many years have we been associated under your able guidance, and we hare 
observed on your part the utmost urbanity, courteous affability, and kindly 
feeling, so inestimable in one occupying the directorship of a choir. 

Our regret is intensified by the reflection that we are on the eve of the 
opening of a new organ, of the highest esteem in its musical construction, and 
we sincerely hoped that its superior qualities would have been displayed under 
your accomplished presidency. ’ 

We desire to congratulate you on the honour you have earned by your 
contributions to the musical literature of our country, attested by the many 
eulogiums which have from time appeared in the public press ; and we desire 
to add our humble testimony to your high musical ability and your efficiency 
as conductor. 

We also congratulate you on the positions to which your children have 
attained, doub:less owing to your devoted tuition and superior method of 
imparting musical knowledge. 

Yon will kindly accept our best wishes for your future prosperity and happi- 
ness; and we hope that the friendship existing so long between us may con- 
tinue many years unbroken. , 

(Signed), F. De La Veoa Witson, 
A. O'Leary. 
R. Motzoy. 
B. McCarrur. 
W. Lepwiver. 
Cathedral Choir, June 9th, 1872. 
[rePty.] ‘ 
- My Dear Frienps—I thank you for your very kind.address. Being 
obliged to leave for London to fulfil important professional engagemerts, my 
reply must be brief, but being given on the moment it will not be the less 
genuine on that account. 

I assure you it is with feelings of no ordinary regret that I dis-associate 
myself from your friendly co-operation, The high opinion [ have always e::ter- 
tained of the choirhas been evident in many ways, and none more than in the fact 
that most of my sacred compositions (to which you so kindly allude) were 
composed with a view to your special abilities—and to your excellent perform- 
ances of them, from time to time, I attribute their great popularity. 

In my management of the choir hitherto I have always kept one object in 
view, that was to keep it free from dilletanti meddling of any sort—a course 
of action which (with your co-operation) has given the choir the high character 
it has heretofore sustained, being one of the few musical institutions in this city 
which Catholics could point to with pride, or strangers visit without dis- 
appointment. But should a contrary system prevail hereafter, with amateur 
organists and amateur singers, be assured the remembrance of your artistic 
efforts hitherto will not readily be forgotten by the public, 

In taking my leave I beg you to accept my best thanks for your kind co- 
operation for so many years. It may be that I will be the last of my race 
(that is, of professional organists in your choir), however this may be it will be 
gratifying to the public to know that I carry with me the assurance of esteem 
from his Eminence the Cardinal and the respected clergy of the church; and in 
the enlarged sphere of action which my retirement from this duty will enable 
me to adopt I will, I trust, have a grateful remembrance of those warm 
friends with whom I have worked so long. Wishing you individually every 
happiness, I remain, my dear friends, faithfully yours. 

. J, W. Grover. 
—0-- 


THE JUBILEE BUILDING. 


Another illustration of the undaunted enefgy which characterizes the 
work on the Coliseum, says the Boston Courier, is given in the prompt- 
ness in which the manner of covering the roof was decided upon and 
carried into operation. Several days ago it was seen that the covering 
in of the roof by the parties who had undertaken the job could hardly 
be accomplished within the time specified, the work having been started 
at a late day, and, from the nature of the case, as large a force could 
not be employed asin shingling by the ordinary method. Moreover, 
although the new roofing has been thoroughly tested, it is not certain 
that it is adapted to a roof as large and rough as this, even though its 
liability to draw the heat of the sun and render the building insuf- 
ferably hot was not considered an objection worthy of notice. ‘I'hese 
considerations, implying no reflection on the contractors for the new 
roofing, led to a consultation between the building committee, 
the superintendent and the contractors, and the committee voted 
to shingle the main roof, and in less than an hour from the 
time they started to visit the lumber yards they had purchased ten 
hundred thousand shingles, the delivery of which was immediately 
hegua. As soon as the matter was decided, the builders made efforts 
t0 secure shinglers competent to lay 2000 a day, and lay them well. 





It was absolutely necessary that the roof should be made water-tight 
at once, otherwise the work of decoration and other inside work could 
not be begun as soon as required. It is estimated that two 
hundred men, one hundred on each side, can shingle the main 
roof in five days, and it is probable that the estimate will be more than 
realized, for fully one third of as much of the roof as is boarded is 
already shingled. The whole roof will require a million anda half 
of shingles, and three tons of nails will be used in laying them. The 
timbers of the southern balcony have been laid half way across that 
end of the building, the frame of which is rising as fast as the nature 
of the work will permit. The sliding windows in the easterly monitor 
side of the building are all set, and those on the other side are 
being put in. Short work is made of putting up the seats, the 
brackets being nearly all set in the eastern gallery, besides those of 
the chorus seats, which are completed. The first floor of the parquette 
is nearly laid. This will be covered by a surface floor of southern pine, 
matched and polished, making a firm double floor laid upon a solid 
earth foundation. The anvils, one hundred in number, will rest on 
timbers passing through the floor of the stage and standing upon the 
solid earth below. A neat iron railing will be placed upon the ends of 
the chorus gallery overlooking the parquette, as a guard against 
accident to the singers. The rooms for the gale of tickets will be at 
the left of the main entrance, at the southerly end of the building. 
The work of putting up the organ has proceeded as far as the placing 
of the blowing action and the roller boards in position. The plumbers 
have begun active operations on the western side of the building. 
——Q—— 
WAIFS. 

Madame Arabella Goddard arrived at New York, in the “ Java,” on 
ee morning. Mdme, Rudersdorff also arrived in the same 

t. 


Sir Michael Costa had the honour of an interview with His Royal 
Highness the Prince of Wales on Monday, at Marlborough House. 
His Royal Highness took the occasion of presenting to Sir M. Costa a © 
massive gold ring, bearing an engraved seal of the Royal Albert Hall, 
with the inscription inside, “ Presented by Her Majesty’s Commis- 
sioners to Sir Michael Costa in return for the valuable services he 
voluntarily gave upon the occasion of the opening of the Hall, and of 
the opening of the International Exhibition in 1871.” It will be 
remembered that the musical arrangements on the occasion referred to 
were under the direction of Sir M. Costa, who composed a sacred cantata 
for the opening of the Royal Albert Hall. 

Mdme. Csillag has been engaged to sing at the Brussels opera. 

The favourite song of the Siamese Twins—‘ We were Boys together.” 

The Paris Théatre Lyrique has shut up; M. Martinet’s experiment 
being a failure. 

Malle. Virginie Gung’l, a daughter of the well-known composer ot 
dance music, has been engaged for the next opera season at Berlin. 

The German composer, Ulrich, died at Berlin lately, in a state or 
utter destitution, aged 83. 

By a vote of the Italian Parliament the royal theatres of Milan, Turin, 
and Parma have been handed over to the municipalities. 

Malle. d’Edel-burg, once of Covent Garden Theatre, is engaged at 
the Milan Scala. : 

A portrait and memoir of Miss Clara Louise Kellogg appears in to- 
day’s impression of the’Graphic. 

M., Enjalbert, who played the organ in Notre Damé at the coronation 
of Napoleon the First, died the other day, aged 92. 

Maile. Nilsson’s marriage will take place, as at present arranged, on 
July 27th, in St. George’s, Hanover Square. 

M. Henri Litolff has written a three-act opera, entitled Heloise et 
Abeillard. ° 

The Nashua Fan Company has received an order for fifty thousand 
fans for the World’s Peace Jubilee. 

A very successful concert was given on Monday, under the direction 
of T. A. Johnson, Esq., at Streatham, in aid of the Organ Fund. 

The Brussels Academie Royale celebrated its hundredth anniversary 
on June 5. ‘I'wo concerts were given by the professors and students of 
the Conservatoire. . ° 

The chief prize of £20, for choral singing at the Llandovery Eistedd- 
fod, was awarded to the Morriston Choir. The subject for competition 
was ‘* Lift up your heads” and the “ Hallelujah Chorus.” 

la Comedie is a. trustworthy authority in nomenclature. In noticing 
Mdme. Lemmens-Sherrington’s concert it called the lady Mdme. 
Leneveux, and her husband M. Lemonnier. 

. We hear (from abroad) that three London managers have offered the 
Claimant £2000 to show himself under their auspices fora certain time. 
“ Sir Roger” has refused. 
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Mdme. Arabella Goddard, (says the Boston Courier,) who has been en- 
gaged for the Jubilee, is well known as one of the most famous pianists 
in Europe, and her presence cannot fail to be a great feature of the 
festival. 

A musical festival is to be held at Harlech Castle, North Wales, on 
the 19th. The chorus will consist of five hundred voices. Mr. 
Brinley Richards has received an invitation to be present. 

On Wednesday night, M. De Chilly, the manager of the Odéon 
Theatre, was seized with an apoplectic fit at a dinner given by Victor 
Hugo to the actors of that establishment, and died upon being taken 
home. 

The Albert Gold Medal of the Society of Arts has this year been 
awarded by the Council to Mr. Henry Bessemer ‘“‘ for the eminent 
services rendered by him to arts, manufactures, and commerce, in 
developing the manufacture of steel.” 

It is reported that Mdme. Patti will receive 5,000 francs per month 
more than Mdlle. Nilsson, during the next season at St, Petersburgh. 
We wonder if the Swedish prima donna knew this when her engage- 
ment was signed. 

There was a “jolly row” at the Naples San Carlo the other night, 
owing to a difference of opinion between the municipal officer on duty 
and the manager, who was backed by a portion of the audience. The 
conflict extended behind the scenes, where the police and the employées 
had a free fight all to themselves. 

Mr. J. Smith, the Bandmaster of the Royal Artillery, has received 
from Earl Granville a most flattering acknowledgment of the pleasure 
the performance of the Royal Artillery Band, under his direction, gave 
to the visitors, at his Lordship’s last Grand Reception, at the Foreign 
Office, 

Atarecent soirée given at River Street, Islington, by the Young 
Men’s Association, two new songs, composed by Mr. George Tolhurst, 
were introduced—‘‘ Go, ask the angels” and ‘‘ There’s sunshine in the 
sky.” Both, a correspondent informs us, were received with enthu- 
siasm, and had to be repeated. 

President Grant’s newspapers profess to smile at the ‘‘ ludicrous” 
nomination of Mr, Greeley. The same sort of thing happened to a 
gentleman when a chunk of old red sandstone struck him ;— 

“ He smiled a sort of sickly smile, and curled up on the floor, 
And the subsequent proceedings interested him no more. ” 

On the 10th of June, 1854, the Crystal Palace was opened by the 
Queen and Prince Consort. Since that day, up to Saturday evening 
last, 30,976,929 persons have visited the Palace—a total which repre- 
sents nearly ten times the entire population of the metropolis, man, 
woman, and child, and exceeds the whole population of the United 
Kingdom by 166,746. 

At the last rehearsal of the Royal Albert Hall Choral Society, the 
conductor stated that he had made application for the Hall for a con- 
cert in addition to the four advertised, but, as yet, had received no 
reply from the Commissioners as to the date. On this occasion, some 
songs are to be introduced by members, including some of the con- 
ductor’s latest compositions; and the Thanksgiving Ze Deum is to be 
repeated. 

We learn from our exchanges that the Vienna Demorest Concert 
Company are having a most successful tour through the Western 
States of America. At Warren, Ohio, a few evenings ago, Miss 
Demorest was cordially received, the appreciative audience demanding 
an encore after every performance by the beautiful young prima donna. 
At the close of the concert she was called before the curtain, and 
received many manifestations of approval by enthusiastic cheers, 
waving of handkerchiefs, and a profusion of flowers. We are glad to 
hear such good news abouf our rising star. 


Miss Glyn gave a Shakespearean reading at the Hanover Square 
Rooms, on the 7th inst., selecting the Merchant of Venice. In this 
difficult play for reading Miss Glyn showed that her powers were by no 
means diminished, vigour, combined with mastery over the subtlest 
details were apparent, and the manner in which she brought forth the 
varied and conflicting individualities of the characters was admirable, 
Without being “ stagey” and violent, Miss Glyn pourtrayed with 
energy the more impassioned portions of the text, while the tenderness 
and repose of the other parts were inimitably rendered.—H. L. 


At a meeting of the executive committee of the St. Paul’s Comple- 
tion Fund held on Monday, the following resolution was moved by 
Mr. Oldfield, seconded by Mr. Beresford-Hope, M.P., and carried 
unanimously : “ That it be an instruction to Mr. Burges, in preparing 
his plans for the completion of St. Paul’s, that he consider himself 
limited to a style of decorative design for which authority is to be 
found either in any such models or drawings of Sir Christopher Wren, 
as may be in existence, or, failing these, in the best works of the Italian 
architects and artists of the first half of the sixteenth century.” 





Miss Robertine Henderson, the favourite vocalist, who has been 
absent from our concert rooms for some time, has quite recovered 
from her long indisposition. She sang at Mr. Gardner’s concert 
last Saturday afternoon, one of his songs, ‘‘ As it fell upon a day,” 
which, writes the Morning Advertiser— i 

“ She gave delightfully. Her fresh, elear voice, and thoroughly unaffected 
style, will do much for any song that comes in her way, and there is a purity 
about her singing that will at once be recognized by persons of cultivated 
taste. Miss Henderson also sang a novelty by Gounod, “ Shadows of the 
evening hours,” with viola obbligato (Mr. Zerbini). 

At a school concert in Freedom, Mo., one of the little boys who had 
been severely flogged a few days previous delivered this pointed oration : 

‘*O Lord of Love, . 
Look from above 
On us, poor little scholars ; 
We've had a fool 
To teach our school, 
And paid him fifty dollars !” 

Another most astonishing musical prodigy has turned up in San 
Franciseo—a fiddling phenomenon only four years of age. His profes- 
sional name is“ The Child Americus,” and he renders intricate com- 
positions with the bow of a master, besides leading the: orchestra in 
selections from Martha. If he does what he is said to do, and does it 
well, he will probably die in the course of the year ; but it is question- 
able whether it is wise to kill children for the sake of astonishing 
gaping audiences.—New York Tribune. . 

Wun the flock of song-birds flitted out from the bay of New York 
for foreign shores a few days ago, some of the people who gathered to 
witness the exodus, solaced themselves by singing the following :— 

Row gently, dear, 
Good Gondolier, 
Cries everyone who knows her, 
Whatever you do, 
With the rest of your crew, 
Look ott for Parepa-Rosa. 

Acoloured serenader, down in Georgia, warbles the following :— 

° “ De last time dat I saw my love 
She was standing in de door, 
With shoes and stockings in her hand 
An’ her feet all ober de floor.” 

If heaven has bestowed on you a lively imagination, you will often 
sit in solitary hours spell-bound to your piano, seeking expression for 
your inmost soul in harmonies; and all the more mysteriously will you 
feel drawn into magic circles as it were, the more unclear the realm of 
harmony as yet may be to you. The happiest hours of youth are these. 
Beware, however, of abandoning yourself too often to a talent which 
may tempt you to waste power and time on phantoms. Mastery of form, 
the pdwer of clearly moulding your productions, you will only gain 
through the sure token of writing. Write, then, more than you 
improvise, —ScHuMANN, 

In judging of compositions, distinguish whether they belong to the 
artistic category, or only aim at dilettantish entertainment. Stand up 
for those of the first sort, but do not worry yourself about the others ! 
—Sconumann, 


by the first appearance of two fair artists. 

Garrini, who made her debut in Paris in comic opera, a branch of art she 
has now left for the Italian lyric stage. She sang with admirable 
effect the grand cavatina from Hrnani, the romance from Halévy’s Val 
d@’Andorre, and the air From Grisar’s Porcherons, besides taking part 
with M. Lopez in the grand duet from Lucia, The other fair 
stranger was Mdlle. Janotha, a young lady of fourteen, and a pupil of 
Mdme. Clara Schumann. She played Mendelssohn’s G minor Concerto; 
Novelette, Schumann; Etude, Rudorff; Presto, Mendelssohn; and 
Waltz, Chopin. She was greatly applauded, and twice recalled after 
each piece. - 

Sauzpura.—A prize having been offered by the Societa del Quartetto 
of Milan for the best stringed quartet, it was awarded to Herr Hans 
Schlager. On its being discovered, however, that Herr Schliger wasa 
German, the Committee wrote to inform him that they regretted their 
inability to give him the prize, as, by the terms of the competition, 
only Italian artists were allowed to compete, a fact of which Herr 
Schlager was not aware. In conclusion, the Committee stated they 
considered his work superior to any other sent in, and that out of ten 
judges eight had awarded it the first place.—A performance of Handel’s 
Messiah, under the direction of Dr. Bach, was lately givén in the Aula 
Academica, by about two hundred performers, After the first part, a 
splendid laurel wreath was presented to Dr. Bach by the Countess von 

atterburg in token of the high estimation entertained of his 
exertions.—Herr Herinrich Esser died on the 3rd inst., aged fifty-three. 
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WiessavEN.—Professor August Wilhelmj has been appointed, by 
Herr R. Wagner, first leader at the Bayreuth performances. 

CopeNHAGEN.—The Theatre Royal is cl As already stated in 
the Musical World, the production of Herr R. Wagner’s Meistersinger 
so engrossed all the operatic resources of the establishment that every- 
thing else had to be put aside for it. Die Meistersinger did not prove 
a hit, but even the small number of representations to which it might 
have ran was cut short by the illness of one of the principal singers, 
M. Liebe, and the management had to fall back upon Le Nozze-di 
Figaro.—According to report, Mdme. Artét-Padilla and Mdme. 
Mallinger will pay this capital a visit, as members of an Italian operatic 
company, during the Scandinavian Industrial Exhibition, which was 
to be opened on the 18th inst. Herr Gung’! is also expécted with his 
celebrated orchestra.—‘I'he Danish pianist, I’, Hartvigson appeared a 
few days since, for the second time, at the series of concerts given by 
M. Daubé. He was especially successful in Franz Liszt’s Fantasia on 
Hungarian Motives for Piano and Orchestra. On being recalled, he 
gave Weber's Concertstiick in F minor. 

Viewna.—The only novelty, if novelty it,can be called, at the 
new Imperial Operahouse, is Cherubini’s opera, Les deux Journées, in 
which the principal parts are taken by Herren Beck, Adams, and 
Mdme. Dustmann, Although this lady’s engagement will not be 
concluded until the end of the year, the management have already 
offered her a new one. In his letter to her on the subject, the 
Director, Herr Herbeck says: «I have the honour to forward for your 
acceptance an engagement which I hope and trust will come up to your 
expectations. At the same time, I cannot refrain from expressing my 
very great satisfaction that I have had the privilege of taking the 
initiative in the matter. I shall consider myself, respected Madame, 
extremely fortunate, if I succeed in again securing for the Imperial Art- 
Institute, of which you have so long been an ornament, such an extra- 
ordinary artist and model member of the company as yourself. I remain, 
with sentiments of the highest consideration, yours truly, Herbeck.”— 
In return for his having allowed them to be present at two rehearsals 
of the Wagner-Concert, the students of the Conservatory have 
presented Herr R. Wagner with a silver goblet, entwined with laurel. 


MUSIC RECEIVED FOR REVIEW. 
—_— & Co. —‘‘ Wanderlieder,” for the pianoforte, Nos. 1 ‘to 6, by Otto 
Asupown & Paray,—‘ The Hamming Bird,” Mazurka; “The Love Bird,” Waltz ; 


“The Charioteer,” Galop; “ Daybreak,” Fantasia; and ‘“‘The Dance of the 
Wood-Nymphs,’’ by William Crawford. 


Advertisements. 


THE VOICH & SINGING 
ADOLFO FERRARI. 


THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING. 
Price 12s, 
London: Duncan Davison & Co,, 244, Recent Street, W. 


DR. STOLBERG’S VOICE LOZENGE, 


For invigorating and enriching the voice, and removing affections of 
° the throat, 


AS maintained its high character for a quarter of a 
century; and the flattering testimonials received from Grisi, Persiani, 
Lablache, and many of the Clergy and Statesmen, fully establish its great virtues, 
No Vocalist or Public Speaker should be without it. To be obtained of all Whole- 
sale and Retail Chemists in the United Kingdom. 

















Just Published, 


c ' Pig 
G.Dl MIN a,” 
A NEW OPERA, 
By PRINCE PONIATOWSKI. 


Composed expressly for Madme, Apgtina Patni, and produced at the 
Royal Italian Opera, on Tuesday Evening, June 4. 
Mertzten & Co., 37, Great Marlborough Street, W. 





NOTICE. 
MERCER’S CHURCH PSALTER AND. HYMN BOOK. 


N APPENDIX OF ADDITIONAL HYMNS, 
CHANTS, SANCTUSES, and RESPONSBS, the Harmonies carefully 
revised by Sir Joun Goss, may now be had, either separately, or bound up with the 
work, in all its various sizes and forms, Prospectuses, with full particulars, will be 
forwarded on application. , 
London: James Nisper & Co,, 21, Berners Street, W.; Lamborn Cock & Co. 


BOUDALT’S PEPSINE POWDER. 





Taken by Dyspeptics at each meal (Bottles of One Ounce). 
PRIZE OF THE FRENCH INSTITUTE, 1856. 
SOLE MEDAL, PARIS EXHIBITION, 1867. SILVER MEDAL, 1868, 
and supplied to the principal Hospitals of Paris since 1854. 


BOUDALT’S PEPSINE WINE (SHERRY), 4s. & 8s. 


Delicious and agreeable to take, and superior to all others. 


BOUDALT’S PEPSINE ans“ 


Pills, 4s, 


A very convenient form for Persons travelling. 


HOTTOT-BOUDAULT, 7, Avenue Victoria, Paris, 
A. & M. ZIMMERMANN, 7, Fen Court, London, E.C. 
May be obtained through all Chemists. 


6 
PLEIN DE DOUTE,” 
SONATA FOR PIANOFORTE SOLO. 

Adagio maestoso, Allegro con brio, Romanza, Intermezzo, Scherzo and Trio, 
Rondo brillante. Composed and Dedicated by permission to 
MADAME ARABELLA GODDARD, 

By BERNARD FAREBROTHER. 


London: Lamsorn Cock & Co., 63, New Bond Street, W. 











Just Published, 


“THE BELLS,” 


A brilliant Fantasia on Airs in the celebrated Drama of 


“THE BELLS.” 
“Composed by FREDERIC ARCHER. 
Price 4s. 
London: Duncan Davison & Co, 244, Regent Street. 


LOVE WAKES AND WEEPS, 


SERENADE, 
Price 3s., 
Music by R. T. GIBBONS. 
London: Duncan Davison & Co., 244, Regent Street, W. 
“With a sweetly flowing melody and a sprinkling of well-told accidentals, Mr. 
Gibbons has supplied the public with an uncommonly beautiful serenade. As the 
author of ‘The Streamlet,’ Mr. Gibbons has a good reputation for originality and 
ability." — The Standard, 








Now Published, 
MADAME LEMMENS-SHERRINGTON’S 


“THE SHAKE WALTZ," 
“SCALE WALTZ 


Composed, and sung by Madame LEMMENS-SHERRINGTON, with distinguished 
success, at her Concert, are now Published, price 4s, each, by 
Duncan Davison & Co, 244, Regent Street, W- 


Just Published, 


“SWEETHEART WALTZ.” 
FOR THE PIANOFORTE, 
On the popular song, ‘‘My Sweetheart when a Boy,” (beautifully Mlustrated), 
Price 4s. 
London: Duxcan Davison & Co., 244, Regent Street, 


‘Mr. Wilford Morgan is to be congratulated, Singer, actor, and composer, 
equally pleasure-giving in each capacity ; but, for choice, most admirable as com- 
poser. His song, ‘My Sweetheart when a boy,’ is one of the most popular of its 
time; and upon the song he has founded the ‘ Sweetheart Waltz.’ If English com- 
posers and publishers would give us more such there would be less scope for going 
into ecstasies over the German school of dance composition. The leading theme is 
charmingly fresh and tuneful in its waltz tempo; and the subordinate subjects—if 
they may be call‘d subordinate—are equally piquant and graceful. The ‘ Sweet- 
heart’ will be as popular in the ball room as *‘ My Sweetheart’ is in the concert room; 
and as a study or practice piece it can be heartily reeommended to young or average 
executants, who will be pleased by sweet melody, and profited by musicianly arrange- 
ment and good harmony."—Brighton Guardian. 








BRIGHTON CONCERT AGENTS, 
PIANOFORTEH AND MUSICSELLERS, 


LYON & HALL, 


WARWICK MANSION. 





62 and 63, New Bond Street, W. 
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Just Published, 


‘LOHENGRIN: 


RICHARD WAGNER. 


The Select Airs, in Two Books, with ad hb. 


accompaniments, for Flute, Violin, and Violoncello, 


BY 


W. HUTCHINS CALLCOTT, 





SOLOS, FIVE SHILLINGS 
Each Book. 


DUETS, SIX SHILLINGS 
Each Book, 


ACCOMPANIMENTS, 1s. Each. 


LONDON: 


HUTCHINGS & ROMER, 


9, Conduit Street, Regent Street W, 





BOOSEY & COS 


NEW PUBLICATIONS. 


RICHARD WAGNER'S 


LOHENGRIN. 


Tne Royat Eprtion is ready this day, with German, 
Italian, and English Words. The English adaptation by 
Joun Oxenrorp, is printed as a poem at the commencement 
of the volume as well as under the music. The Italian 
version is the same that has lately been performed with so 
much success at the Theatres in Italy, and which is about 
to be used at the Operahouses in London. Double volume, 
400 pages, price 5s. paper; 7s. 6d. cloth. 


London: BOOSEY & O0O., Holles Street. 











Monthly, Price 1d., Post free, 14d. 


THE CHORALIST, 


A POPULAR MISCELLANY: OF PART MUSIC, 
(With English Words.) 


Each number contains two celebrated compositions. The 
Junz Numper contains Two Pieces from “ Martha,” both 
harmonized by J. L. Harrow. The six numbers for 1872 
(twelve pieces), post free for 74d. 


London: BOOSEY & CO., Holles Street. 


NONE BUT I CAN SAY. 


NEW BALLAD, 
By ARTHUR SULLIVAN. 


Composed expressly for, and sung by, Migs d’Anka at the 
Court Theatre. Encored every night. Price 4s. 


BOOSEY & CO.,: Holles Street. 


MY TRUE LOVE HAS MY HEART. 


NEW SONG, 

Composed expressly for Mdlle. Tietiens, 
By J. BLUMENTHAL. 
Now Ready, price 4s. 

London: BOOSEY & O©O., Holles Street. 














LONDON : 


, BOOSEY & CO, 
HOLLLES STREET,. : 
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PIANO. 





SYDNEY SMITH’S 


METHOD. 


ADOPTED BY ALL THE 


Principal Educational Establishments in 
Great Britain and Ireland, 





“Mr. Sydney Smith’s Method is new not alone 
in name but in fact, and the research, care, and 
time bestowed upon it have resulted in the pro- 
duction of the best, because simplest and clearest, 
Instruction Book for the piano.”"—The Queen. 


“Care is taken to interest the learner from the 
outset, and for this reason, as well as others, the 
‘Method’ is eminently valuable.”"—Daily Tele- 


graph, 





64 Pages, Full Music Size, 





PRICE FIVE SHILLINGS. 








LONDON: 


ASHDOWN & PARRY, 
HANOVER SQUARE, - 








An Entirely New Work for Musical Education. 


MAYNARD'S MUSIC COPY BOOKS 


A PROGRESSIVE COURSE OF INSTRUCTION IN MUSIC, 


UPON A SYSTEM DESIGNED BY 


WALTER MAYNARD. 


The exercises are set at the top of each page, and blank staves are left for the 
pupil to copy the examples given. The Rudiments of Music are expiained as simply 
as possible. Diagrams of the Pianoforte Keyboard are provided, by means of which 
the notes can be more easily learnt than by any other method. The fundamental 
rules of Harmony and Thorough Bass are practically illustrated, and a plan laid 
down by which Singing at Sight can be learnt without asststance. The Music Copy 
Books will, it is believed, be equally useful to master and pupil, by relieving the 
former from the necessity of constantly repeating the same rules, and ensuring the 
gradual progress of the latter. ° 


THE AUTHOR'S PREFACE. 


“ Intelligence, or, as it has been called, intellectuality, is an essential element of all 
Art, practical as well as creative, and of none more so than of Music. Its develop- 
ment should be zealously encouraged in this branch of education, which, however, 
can be, and often is, conducted without calling into action any of the higher attributes 
of the mind. The Rudiments of Music are generally learnt by rote ; proficiency in 
Singing or playing acquired by that which is equivalent to automatic action of the 
voice or fingers. This should not be. Students should be taught that all musical 
sound, whether vocal or instrumental, is intended to convey some definite meaning, 
they should be made to reflect upon every phrase they have to sing or play, and 
thoroughly to understand that intelligence is the very essence of our Art. Music can 
thus become an important means of mental training. It is in this respect that the 
system of instruction now pfiblished for the first time in a complete form will, I hope, 
be useful. The plan I have set forth seems to itat tration of thought 
upon the subject of study ; it affords assistance to the memory, and tends to aultivate 
habits of precision, observation, and comparison. These are advantages which speak 
for themselves. Experience proved that by writing exercises, pupils make 
steadier and more rapid progress than by the most frequent oral repetition of rules or 
notes, The hand and pen assist the eye and ear, and the result is more satisfactory 
than when the voice or fingers are guided by the eye or ear alone, I do not, for a 
moment, assume that this method wil! dispense with the necessity of vocal or instru- 

. mental practice ; but as such practice b less troubl and laborious if pur- 

sued with intelligence, it is evidently desirable in teaching music, to stimulate the 
faculty of thought. And that is the object I have had in view while writing the 
present elemen —— Ai ate cd Male 

Parts I. and II. contain Rudiments of Music. - 

od i contains Tnstruc ons for the-Pianoforte. ’ 

« an + con 
» con I Vocalization, Part-Singing, and 
Singing at Sight. 


PRICE SIXPENCE EACH. 


CHAPPELL & CO., 50, New Bond St, London, 
‘ountry. 


Or of any Musicseller in Town or 
New Work for Singing Classes. 


CHAPPELL’S 


PENNY OPERATIC PART-SONGS. 


FOR SOPRANO, ALTO, TENOR, AND BASS. 


The present collection of Part-Songs is entirely new, being selected and adapted 
from the most striking and popular Choruses in the Favourite foreign Operas, The 
Arrangement is purely Vocal, such Choruses only being chosen as can be surg with- 
out the aid of an Instrumental Accompaniment. The Words have been expressly 
written for the Work, by C.J. Rows, and the Harmonies arranged in four parts by 
Dr. E. F. Rateavwt, as likely to be most useful in small classes. 


1. Hrs OF THE Fishermen's CHILDREN. Adapted to a Melody from Herold's 














Fars ann Etves (Jn mia fe). From Flotow's “ Marta.” 

Sprinc's BaiGuT GLaNces (Jn Elvezia non v'ha). From Bellini’s ‘‘ La Sonnambula.” 

From Yorper Vag anp Hit (D'immenso giubilo). From Donizetti's “‘ Lucia di 
Lammermoor.” 

Here we Rest (Qui la selva), From Bellini’s “ La Sonnambuls.” 

OnwarD To Battie (Squilli echeggi). From Verdi's “‘ Trovatore.” 

RataPian (Rataplan), From Donizetti's ‘‘ La Figlia del Reggimento, ' 

Tux Giesr's Star ( Verdi! le fosche). From Verdi's “Il Trovatore.” 

War Sone or ras Dauips (Dell aura tua profetica). From Bellini's “ Norma.” 

In meRcr, HEAR US! (Cielo clemente). From Donizetti's “La Figlia del 
Reggimento.” 

Come To THe Fair! (Accorete, giovinette), From Flotow's “‘ Marta.” 

FRIENDSHIP (Per te d'immenso giubilo). From Donizetti's “ Lucia di Lammer 


moor. 
13, Away, THR MorNIxG FRESHLY BREAKING (7he Chorus of Fishermen). From 
Auber’s *‘ Masaniello." « 
14. Pastry VitLace Maen ( Peasants’ Serenade Chorus), From Gounod's “ Faust.” 
15. THS SOFT WINDS AROUND Us ( The Gipsy Chorus). From Weber's “‘ Preciosa.” 
16. See HOW — ON THE BLUE SKA (Senti la danza invitaci), From Donizetti's 
« Luere ” . 


SLEeree PES 


me 


St 


Bo ‘ 
-| 17. Sz tHe Moonticut Beam (Non far Motto). From Donizetti's “ Lucrezia Borgia.” 


18, ON YONDER ROCK RECLINING, From Auber’s “ Fra Diavolo.” 
19. Happy AND LIGHT. From Balfe's ‘‘ Bohemian Girl.” 
20. Come, come away (AA! que de moins), From Donizetti's “ La Favorita.” 
21. Hrmen's ToRCH (J? destin), From Meyerbeer’s “ Huguenots.” 
22, Come, OLD COMRADE ( The celebrated Chorus of Old Men). From Gounod’s ** Faust. 
23, ’Gainst THE Powers oF Evi. ( TheChorale of the Cross). From Gounod's ** Faust,” 
24. O Baty wiGuT (Come Gentil), From Donizetti's ‘‘ Don Pasquale.” 
To be Continued. 


London: CHAPPELL & C0., 50, 
‘And of all. Musicseliers, 


New Bond St,» 
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COMPOSITIONS FOR THE HARP, 
JOHN THOMAS 





(‘Harpist to Her Majesty the Queen, and Principal Professor of the Harp at the Royal Academy of Music.) 


HARP SOLOS, 
THE SEASONS. 


Summer 
Autumn 
Winter ) 
Hymn (from Winter) published separately 
Pensive and Joyous (Fantasia) .....sscesseceeeenees ivoysbete 
La Méditation ( Ditto ) 
L’Espérance (Mazurka) 
FOUR ROMANCSS, 





coo oooooOF 


The Tear 

The smile 

The Parting 

The Remembrance 

Le Soir (Premier Impromptu) 
Le Matin (Second ditto) 


TRANSCRIPTIONS. 


& Moonlight Sonata” .......+...+0 snutensedsueusecey Beethoven 
Adagio from ‘‘ Moonlight Sonata” 
The Harmonious Blacksmith 

La Source ‘ 

Una furtiva lagrima (L’Elisir d’Amore) 

M’appari tutt’ amor (Martha)...... eeepeocacesosesosoes evsesbeyed 
Assisa a pid d’un salice (Otell0) .........scosssccersersreccveees 
Nocturne (Dreyschock) 

Prendi, L’anel ti dono (La Sonnambula) 


Pie Pieion (GGON TD“... c1s50c45ssonsessbpavebesneoses sanserwaean 
Six Studies (Ditto 2) 
First Concerto (in B flat), Harp Part 

Orchestral Accompaniments 


HARP AND PIANOFORTE DUETS. 


Grand Duet, in E flat minor 

Duet on Gounod’s “ Faust” 

Duet on Melodies from ‘*‘ La Sonnambula” Thomas 10 
Scenes of Childhood (No. 1), on Welsh Melodies 8 
Cambria (No. 2), 8 
March of the Men of Harlech — .............se000. vetbeekbaniaes 4 
Souvenir du Nord, on Russian Melodies 

Andantino, from First Concerto 


SIX GEMS FROM VERDI'S OPERAS, 

Miserere and 'Tu vedrai (Trovatore) 
Il Balen and Di tale Amor (Trovatore) 
Si, la stanchezza m’opprime (Trovatore) 
D’Amor sull’ ali Rosée (Trovatore) 
Un di, si ben rammentomi (Rigoletto) 
La Sicilienne (Les Vépres Siciliennes) 

FOUR DUETS FROM MEYERBEER’S “ DINORAH.” 
Shadow Air 
RNA HONE vn se sncing'snsan sd cbevarsste soebuA ban tisuehe foul ‘ 
PMRW CUO AUCOLG 207,).0050h scr psseal pose shsegasdcsebonberancs 
Santa Maria 
L’Olivia (Valse) 
La Gassier (Valse) .. 
Tl Bacio (Valse) .... 
L’Ilma (Valse) 
L’Estasi (Valse) 
Ben é Ridicolo (Canzone) 


ooo 


ooo 


coocoooooso 





ooo 





coco 


7enzano 


ee eet eereseneeeseens 


ocooco 








DUETS FOR TWO HARPS. 8. 
Grand Duet in E flat minor ........scscccssccssessseesscssecseveees LD 
Duet on Melodies from ‘La Sonnambula”  ........cessesee08 10 
Scenes of Childhood (No, 1), on Welsh Melodies ......... 8 
Cambria No. 2), Ditto eee 
March of the Men of Harlech _...... pdavewebatadacbaeanettacene om 
Souvenir du Nord, on Russian Melodies...........sseseseeee 8 


SONGS WITH HARP ACCOMPANIMENT. 


An Exile sighed alone ........ Race ccobscesons Vim 008 Fab osscene 
Oh! where art thou dreaming ? ...sscccecseccseseseveseceneesees 
Alfred’s Song in the Danish Camp —..cccecceceeerriseeeeeeeers 
There be none of Beauty’s Daughters 
O, merry are the bridesmaids (Bride of Neath Valley) ... 
Home and Love 
Thou art the Star 
Land of the Minstrel and Bard (Gwlady Telynor a’r 
Bardd), Welsh patriotic Song and Chorus ..... suekene 


WELSH MELODIES. 
ARRANGED AS SOLOS FOR THE HARP. 
ConTENTS OF VOLUME I. 


cocooo & 





eeeeteeee OUP UCU SUOSIOSIOOOSSOCI ISS 


o ooaoococo 





. Llwyn Onn (The Ash Grove) , 
. Clychau Aberdyfi (The Bells of Aberdovey)........ jae 
3. Per Alaw (Sweet Melody—Sweet Richard) 
. Codiad yr Haul (The Rising of the Sun) 
. Rhyfelgyrch Gwyr Harlech (March of the Men of. 
Harlech) 


o oqoooooco occoo 


Melody b 
TT TR aii ivscienis ck cusiedvetnnsieaney on tt 
Contents or Vouvme II. 

. Bugeilio’r Gwenith Gwyn (Watching the Wheat) 

. Nos Galan (New Year’s Eve) 

. Dafydd y Garreg Wen (David of the White Rock, or 
the Dying Bard to his Harp) .... ......sssssseeeees sovees 

. Tros y Garreg (Over the Stone) 

. Merch y Melinydd (The Miller’s Daughter) ............ 3 

. Dewch i’r frwydyr (Come to Battle) 

. Ar hyd y Nos (All through the Night) 
20. Y Fwyalchen (The Blackbird) .......... 
. Torriad y Dydd (The Dawn of Day) 
To be completed in Two Volumes, 

The First Volume now ready, handsomely bound, price One Guinea. 





WELSH MELODIES. 


With Welsh and English Poetry. By TatHataRN, CEIRIOG 
Hvucues, and Tuomas OuipHant, Esq. Arranged for One or 
Four Voices. With Accompaniment for Harp or Pianoforte. 
Complete in Three Volumes, Price One Guinea each; each 
Volume containing Twelve Numbers. N.B.—The separate 
numbers, either as Song or Quartett, 2s. 6d. each. The Har- 
monized Voice Parts published separately, for the convenience of 
Choral Societies, price 3d. per page. 








London: LAMBORN COCK & (C0, 


62 & 63, NEW BOND STREET, 


(Corner of Brook Street). 
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